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INTRODUCTION 


The  follov^ing  is  an  attempt  to  trace  the  history'-  of 
the  conception  of  tlie  elegy  in  the  various  treatises  on 
poetics  in  the  seventeenth  and  eighteenth  centrn'ies,  or, 
more  correctly ,  from  Opitz  to  the  Romantic  School.   A 
more  historical  than  dogmatic  method  has  been  pursued, 
as  the  principal  ob.lect  in  view  was  not  to  .Judge  the 
theory  or  account  of  any  one  individual  writer  or  group 
of  i«/rlters  as  to  its  value  or  correctness  when  measured 
by  any  given  arbitrary  definition,  but  rather  to  learn 
what  v/as  the  theory  concerning  this  particular  type  of 
the  poetic  art  dirring  this  period,  vmat  its  development 
was,  and  what  changes,  if  any,  it  underv/ent,  and  finally 
what  was  the  relation  between  its  theory  and  practice  in 
the  usage  of  conteriiporary  poets.   The  elegiac  diPtlch 
and  the  various  attempts  to  introduce  it  into  the  literature 
are  included  in  the  discussion,  in  so  far  as  this 
interesting  problem  is  taken  tip  by  the  7.rpiters  in 
question  themselves  and  brought  into  connection  vrith  the 
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treatraent  of  the  elegy  proper.   Each  author  is  treated 
in  chronological  sequence,  in  order  to  £:ive  a  clear 
perspective  of  the  whole  field.   Almost  without 
exception,  ail  the  material  here  presented  is  drawn 
directly  from  the  sources.   The  general  relation  of  the 
various  schools  of  criticism  an'^  of  the  individual 
writers  to  their  so-'Jirces  has  already  been  discussed  at 

length  in  such  works  as  those  of  Borinski,  ' 

''  ?)  ^  3  ' 

Braitmaier,  '    and  others,   '   and  can  therefore  here  be 

taken  for  granted.   Finally,  as  to  the  theory/'  of  the 
elegy,  it  remains  to  be  said,  that  this  has  never  furnish- 
ed the  point  of  departure  for  any  one  school,  nor  has  it 
ever  primarily  formed  the  bond  of  union  between  any  two 
writers. 


(1)       "Poetik  der  Renaissance."   Berlin,  1886. 

(S)       "Geschichte  der  Poetischen  Theorie  und  Kritik 
von  den  Diskursen  der  M.aler  bis  auf  Lessing." 
Frauenfeld,  1888-89. 

(3)       Heinrich  von  stein  -  "Die  Entstehung  der  neuen 
Aesthetik."   Stuttgart,  1886.   Servaes  -  "Poetik 
Gottscheds  und  der  Schweizer."  1887, 
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The  present  study  is  intended  to  serve  as  an 
introduction  to  a  more  detailed  treatment  of  the  GerirEn 
elegy  in  the  eighteenth  centiiry,  both  of  the  elegy  in 
the  classical  and  in  the  more  modern  sense.   strange  to 


say,  this  whole  field  has  been  left  vmtouched  ^y 
investigators.    The  main  difficulty  lies  in  the 
obscurity  which  surrounds  t0ie  conception  of  the  elegy. 


Vi) 


(1)      Minor  has  called  attention  to  this  fact  in 
both  editions  of  his  "Ne^.ohochdeutsche  Metrik." 
cf.  for  work  already  done  in  this  field,  "Die 
Anfange  der  deutschen  antikisierenden  Elegie  mit 
besonderpr  BerUcksichtigung  der  Entwicklungs 
geschichte  des  elegischen  Versmasses."   Von  Dr, 
Alois  Kostlivy.  Eger.,  1898,  and  Koberstein's 
scattered  notes  in  his  "Grvmdriss  der  deuts'^hen 
Natlonal-litteratur."   Ill,  22^' ■£;        V,  20S  f: 
234  f :  II,  98  f .   Also  "Goethes  Romische 
Elegien  ••.md  ihre  Quellen"  Neue  Jahrbucher  fur 
Philologie  imi  Padagogik,   1893,  p.  38  ff.  ~ 
"Kurzer  abriss  uber  die  ant ike  Elegie  und  die 
yerbreitung  ihrer  Kenntniss  in  Deutschland, 
Ubersetzungen,  Nachahmungen  vor  Goethe." 

(.?)      As  is  well  known,  the  sane  confusion  exists 
in  English.   For  an  attempt  to  fix  the  term  in 
English  poetry  cf.   "sewanee  Review,"  Vol.  I, 
1892,  pp.  410-418. 
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It  f3eemed,  therefore,  irnpossible  to  the  writer  to  tr(3at 
the  elegy  as  a  poetic  t^'-pe  in  the  literature,  without 
having  some  cle^ir  Idea  of  views  held  on  the  sub:iect 
during  that  period.   since  the  theory  of  the  elepry 
changes,  it  is  but  just  that  the  work  of  an  elegiac  poet 
be  judged  according  to  the  be'^tt  standards  of  his  own, 
and  not  according  to  that  of  a  later  tirtie.   The  poet's 
ovm   attitude  tov/ards  his  work  and  the  reasons  for  it 
demand  also  some  explanation. 

The  confiision  of  theory,  v/hich  v/e  have  learned  to 

associate  with  the  elegy,  seems  to  have  been  connected 

(1) 
with  it  during  its  whole  history.      The  origin  even 

of  the  word  is  obscure,  and  its  derivation  is  y/ell-nigh     v 

impossible;  even  the  Greeks  and  Romans  acknowledged 

their  ignorance  on  the  subject.      The  elegy  and 

distich,  however,  are  very  old;  only  the  heroic  hexameter 

is  older;  all  other  lyric  metres  are  younger. 


(1)  cf.  "Literarhistorisches  Taschenbuch , ••  hrsgb.  von 
Prutz,  Vol.  III.  (1845)  pp.  205-3G8;  iv.  fl846) 
185-188.   "Der  Begriff  der  antlken  Elegie  in 
seiner  historischen  Kntwicklung , "  von  V/,  Hertzberg. 
"Philologus,"  Vol.  53,  (1894)  801  f.   "Rheinisches 
Museum,"  Vol.  60  (1905)  58-105. 

(2)  Cf.  Horace,  "Ars  Poetica,"  11.  77-78. 
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In  Greek  literature,  three  schools  of  elegy  may  be 
distinguished:   the  Ionian,  the  Attic,  and  the 
Alexandrian.   The  chief  representatives  of  each  of 
these  v/ere  Miranerrnus,  Sirnonides,  and  Callinachi^.s , 
respectively.   Many  sub;Jects  were  treated,  among  v/hich 
those  of  a  threnodic  and  convivial  character  are 
especially'-  prominent,  although  the  didactic  element  v;as 
at  first  very  strong,  later  being  confined  to  tlie  ^ 

epigram.  In  general,  the  elegy  marks  less  heightened 
feeling,  and  was  used  in  less  In^iassioned  poetry.   The 
metre,  however,  rather  than  subject-matter  seems  to  have 
given  the  name  to  the  type.   V/ith  the  Alexandrian  school 
a  new  feature  enters  into  the  elegy.   The  latter  becomes 
more  melancholic  and  erotic;  narrative  also  plays  an 
Important  role,  story-telling  being  one  of  the  features 
of  the  Alexandrian  Age.   The  poet  sings  of  his  ovm 
experiences,  especially  of  those  of  love.   The  custom  of 
arranging  the  elegies  in  series  also  arose.   some  of  the 
greatest  elegiac  productions  of  antiquity''  belong  to  this 
school. 

The  elegy  entered  Roman  literature  at  t\7o  different 
periods,  each  time,  hov;ever,  through  the  Alexandrians. 
The  first  school  of  Roman  elegy  is  chiefly  represented 


by  Catullus;  the  works  of  the  others  of  the  school,  such 
as  Oalvus,  Ticida,  and  Varro  of  Atax,  are  all  lost.   On 
the  whole,  tliese  productions  did  not  greatly  influence 
the  later  development  of  the  Roman  type.   The  Romans 
themselves  regarded  C-allus  as  the  father  of  their  elegy; 
it  Y/as  he  who  introduced  his  co;mtryraen  again  to  the 
works  of  the  Alexandrians.   From  his  time  on,  the  real 
development  of  the  Roman  elegy,  such  as  re   now  Know  it 
through  its  chief  representatives,  Tibullus,  Propertius, 
and  Ovid,  began.   These  three  poets  brought  the  elegy 
and  the  distich  to  their  highest  perfection,  and  justi- 
fied Quintilian's  boast  that  in  the  department  of  the 
elegy  the  Romans  surpassed  the  Greeks.   It  was  they  who 
fixed  the  canon  of  the  elegy  in  its  main  features  for 
all  later  literatiu?e.   The  theme  of  the  elegy  became 
love,  especially  as  mirrored  in  the  personal  experiences 
of  the  poet  himself.   Other  th.eraes,  it  is  true,  are 
treated,  but  chiefly  by  way  of  contrast.   The  poet  ajid 
his  mistress  are  in  the  foreground  of  interest,  and  it 
was  the  intention  of  the  poet  that  this  shoiild  be  the 
case.   Meanv/hile,  the  distich  was  being  developed  so  as 
to  bring  out  all  of  its  excellencies.   The  masterly 
control,  which  such  a  poet  as  Tibullus  has  over  this 


apparently  stiff  fovn   of  ve-"se,  nust  always  remain  an 
object  of  admiration;  this  very  mastery,  however,  later 
developed  into  the  formalism  and  ^vord-play  of  Ovid. 
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C  K  A  P  T  F  R   I. 

THE  PERIOD  PROM  OPITZ  TO  GOTTSCHED. 


Among  the  vast  number  of  works  dealing  more  or  less 
fully  Vv'ith  the  theoiT  of  poetics  in  this  period,  some 
sixty- four  have  been  examined,  thlrtA/-six  of  which  have 
something  to  say  rep^arding  the  elegy.   It  has  been 
found  feasible,  however,  to  confine  the  discussion  to 
the  follov/ing  y/riters:   Opitz,  Hanraann,  Buchner,  Zesen, 
Tietz,  Schottel,  Harsddrf f er ,  Hadewig,  Moller,  Birk, 
Morhof,  Weise,  Dunckelberg,  Ulise,  Mannlingen,  Omeis, 
Menantes,  ¥/alil,  lleukirch,  and  one  anonymous  \)?riter,  - 
each  of  whom  has  his  own  more  or  less  important 
contribution  tO'  make  to  the  conception  of  the  elegy. 

Before  the  period  which  properly  comes  within  the 
scope  of  this  discussion,  vie   find  no  treatment  of  the 
elegy  as  a  distinct  class  of  lyric  poetry,  and  but  few 
sporadic  attempts  to  introduce  the  elegiac  metre. 


The  uncouth  efforts  of  Pischart ,     Clajus , 

f  /  )  (  4  ) 

Bachmann,     Albertus,     and  others  to  imitate  the 
distloh  in  German  verse  passed  by  unnoticed,  and  had  no 
influence  in  gaining  the  support  of  the  poets  in 
popularising  the  form.   In  fact,  each  of  the  above 
innovators,  in  turn,  boasts  of  his  having  invented  an 
entirely  unknovm  metre,  thus  shov/ing  a  real  or  feigned 
ignorance  of  the  work  of  his  predecessors.   The  time 
was  not  yet  ripe  for  a  separate  treatment  of  the  elegy, and 
the  language  still  too  formless  to  7/arrant  the  sxiccess  of 
such  a  highly  developed  type  of  verse  as  the  distich. 


(1)  In  his  "GeschichtKlitterung,"  1575.  Cf. 
Waclcernagel,  "Geschicte  des  deutschen  Hexameters 
und  Pentameters, " Kl.  Schr.  II,  36  f. 

(2)  "Grammatica  germanicae  linguae  M.  Johannes 
Clai.i,"  1578.   Edited  by  v/eidling  in  Meier's 
"Altere  dexitsche  GraiiimatiKen  in  NeudrucKen." 
Strassburg,  1894. 

(3)  Of.  Y/aclcernagel ,  I.e. p. 48. 

(4)  "Deutsche  Grainmatik"  herausgegeben  von 
Muller  _;^    Prauenreuth.   Naoh  dem  Druck  1573. 
Strassburg  1895.  same  series  as  above. 


10- 


0  P  I  T  Z. 

Opltz  opens  up  the  long  line  of  treatises  on  poetics 
v/ith  his  "Buch  von  der  Deutschen  Poeterei,"     in  the 
fifth  chapter  of  which   '  we  find,  under  the  discussion 
of  lyric  poetry,  his  short  and  succinct,  though  for  the 
tirae  quite  comprehensive,  account  of  the  eleg^r,  which, 
in  spite  of  later  additions  and  changes,  laid  the  hasis 
for  all  succeeding  definitions  in  German,  though,  per- 
haps, not  to  the  same  extent  as  in  case  of  some  of  the 

(3) 
other  typesof  poetry.   His  description  is  as  follows: 

"In  den  Elegien  hatt  man  erstlich  nur  trav/rige  sachen, 

naohmahls  auch  buhlergesch^ffte,  klagen  der  verliebten, 

vmndschung  des  todes,  brieffe,  verlangen  nach  den 

abv/esenden,  erzehlung  seines  eignen  Lebens  und  der- 

gleichen  geschrieben,  v/ie  dann  die  meister  derselben, 

Ovidius,  Propertius,  Tibullus,  Sannazar,  Secundus, 

Lotichius  und  andere  aussv/eisen."  •  Here  throughout 

Opitz  is  strongly  dependent  upon  his  authority,  scaliger. 


(1)      Breslau,  1624. 

(>])  "Von  der  Zugeh6r  der  Peutschen  Poesie, 

(3)  Braune's  Neudruclce   I,  p.   24. 
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In  fact, the  whole  passage  is  hardly  more  than  a 
translation  of  scaliger's  own  words.   The  letter's 
enumeration     includes  "aiaantiiim  ooinniiserationes* 
mortis  exoptatio,"  epistolae,"  "aiaicae  absentis  detestatio,' 
and  proprlae  vltae  explicatlo."   If  we  except  the  first 

part  of  Opitz's  definition,  which  is  also  taken  from 

(2 ) 
Scaliger,   '  it  is  clear  that  the  question  as  to  the 

origin  of  the  elegy  or  of  the  designation  did  not 

interest  Opitz  to  the  same  degree  as  it  did  some  of  his 

successors.   Unlike  them,  also,  he  made  no  attempt  to 

confine  the  elegy  to  any  distinct  metre,  and  that  too, 

in  spite  of  his  great  preference  for  the  Alexandrine. 

His  usage,  however,  in  his  o?m  poems  is  that  of  his  time, 


(1)  I.  C.  Scaligeri  Poet ices  libri  septem,  1594, 
Caput  GXXV,  LIB.  Ill,  p.  429-430. 

(2)  Libo  I,  Oap.  L.  p.  129-130;  429-430.    "Kius 
materlam  priraum  aiunt  fulsse  luguhrera.   Nohis 

non  placet,  sed  ah   amantium  commiserationihus  dictam 
puto." 

(3)  In  his  few  translations  of  the  Latin  elc^giac 
poets,  he  regularly  ixses  the  Alexandrine,  cf. 
"Deutsche  Poemata,"  h^rsgl?.  v.  G,  V/itkov/ski, 
Halle,  1902. 
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and  even  late  in  the  eighteenth  cent-,iry      thone  in 
the  regular  elegiac  metre  of  the  seventeenth  are  classed, 
as  elegies.   In  his  treatment  of  the  elegy  under  lyric 
poetry  he  seems  to  have  wished  to  give  it  the  same 
freedom  as  regards  metre,  as  the  other  t^'-pes,  leaving 
the  number  and  length  of  the  verses  and  the  arrangement 
of  the  rhyme  to  individual  taste,  with  the  reservation, 
that,  in  order  to  allov/  the  poems  to  be  set  to  music, 
all  the  strophes  of  a  single  poem  must  be  alike  in 
these  respects.  ' 


(1)  Cf.  "Elegien  der  Leutschen  aus  Handschriften 
und  gedruckten  vrerlven.^n  Lerago,  1776,  pp.  156, 
"An  Asterien,"  254,  "Pruhlings-Klagegedichte." 
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H  A  N  M  A   N   N. 


In  Kanmann's  edition  of  Opitz,  "  worthies??  as  the 

booK  otherwise  is,  the  following  remarkable  passage  at 

(  2) 
once  invites  attention:"   "Elegien  sind  Alexandrin*- 

ische  Verse,  da  ein  T7eiblicher  iind  mannlicher  unb 

einander  gesetzt  werden." 


(1)  ProBodia  Germanioa  Oder  Buch  von  der 
Deutschen  Poeter^^y,  ••  von  Martin  Opitzen.   Jetzo 
aber  von  Enoch  Hanmann  an  vmterschiedlichen 
Orthen  verraehrt  und  mit  sch8nen  Anmerkimgen 
verbessert.   Frankfui-t  am  Mayn,  1G45.   Although 
Zezen's  work  appeared  in  1640-41  (thus  prior  to 
Hanmann),  the  latter  is  treated  here  because  of 
his  connection  with  Opitz. 

(2)  Cap.  XVI,  Von  den  Arten  der  Verse,  so 
auss  sonderlicher  Fugung  der  Eeine  entstehen, 
p.  193. 
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B  U  C  H  N  E  R. 


It  Ig  uncertain  just  when  and  by  whom  this  restriction 

as  to  the  metre  of  the  elegy,  which  is  not  foimd  in  Opit2, 

'  "■  ) 
was  first  forimUated.   Boringici     attributes  the 

innovation,  which  vvas  destined  to  become  so  important 

in  later  discussions  of  the  elegy,  and  was  so  extensively 

followed  in  practice  by  the  poets,  to  Buchner, 

"Von  den  Strophenformen  ist'die  Ele^ie  •  ne\i.   Praktisch 

schon  seit  WecXherlin  geubt  erscheint  hier  zum  ersten  ,. 

Male  die  elegische  Form  des  17   Jahrhunderts  ( abwechse-^ 

l/ide  mannliche  und  weibliche,  richtiger  weibliche  unci 

mannliche  Alexandriner,  fofiir  spater  die  Regel  auftaucht, 

sie  zu  Strophen  von  vier  Zeilen  (quatrains)  zusammen- 

zuschl lessen)^  in  einer  deutschen  Poetik.   Die  Abwechse- 

lung  der  weiblichen  und  mannliohen  Endungen  genugte, 

xm.  der  willigen  Phantasie  Hexameter  und  Pentameter 

vorzuspiegeln.  •• 


(1)     1.  c.  p.  148. 
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Aiigust  Buchner  v/as  born  in  1591  and  from  1616  to 

his  death  in  1661  was  Professor  of  PoeticB  and  Oratory 

at  Wittenberg,   He  v;as  a  leading  adviser  to  Prinoe 

Ludwlg  of  Anhalt  in  literary  matters,  a  member  of  the 

"Fruchtbringende  Gesellschaft ,"  and  a  devoted  follower 

of  Opitz.   According  to  some  authorities  he  delivered 

lectures  on  German  poetics  v/hile  Professor  at  V/ittenberg, 

This  is,  hov/ever,  totally  discredited  by  others,  '  ' 

About  the  year  1638  he  wrote  a  book  on  poetics,  which, 

after  his  admission  into  the  "Gesellschaft,"  was  passed 

about  among  some  of  his  fellow-members,  but  never 

published;  "   probably,  because  of  views  expressed 

therein,  v/hich  were  at  variance  with  those  held  by  the 

.(3) 


"Gesellschaft"  and  its  princely  leader, 


(1)  cf.  Borinski,  1.  c.  p.  133;  L.emcke,  "Von  Opitz 
bis  Klopstock."   Leipzig,  1882.   p.  184. 

(2)  cf.  Koberstein,  1.  c,  II,  50,  note  5. 

(3)  cf.  Borinski,  1.  c.  p.  133. 
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SO  far  as  the  vrork  can  be  judged  from  the  statements 
of  its  author's  contemporaries,  it  v;as  based  t?M-ef^ly  on 
Opitz,  and  its  chief  importance  lay  in  pointing  out  for 
the  first  time,  the  possibility  of  dactyls  in  Crermaii 
verse.   The  book  in  its  original  form  is  now  lost,  and 
even  the  title  is  uncertain.  ^-^  ■'   Tyto  editions  by  later 
hands  are  no?;  extant,  the  first  of  which  was  published 
in  1663  by  i:,   Georg  Cfotze,  a  pupil  of  Buchner,  and  the 
second  in  1665  by  his  son-in-lav;  and  successor.  Otto 
Praetorins.   In  the  former  edition  ^''^  (the  only  one 

accessible  to  me)  only  the  following  passage  deals  with 

(3) 
the  elegy,       "Wollen  v;lr  eine  Elegie  machen,  so 


>f7 

n  )       This) is  supposed  to  have  been  "Anleitung 
zur  deutschen  Poeterei." 

(2)  "August  Buchners  kurzer  Wegv/eiser  zur 

Deutschen  Dichtkunst ,",,  -   _■   _   hervorge- 
geben  durch  M.  Georg  Gozen.  Jehna  1663. 

(S)       "Zwblfftes  Capitel."   "Von  Zusammenord- 
nung  der  Verse."   p.  158. 
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"        (I) 
mussen     allzeit  -lie  Mann  -  unci  Weiblichen  alogewechselt 

werden.  vmd  gilt  ebenernassen  gleich  "iel,  nan  fahe  mit 

dlesem  Oder  Jenem  an;  doch  ist's  besser;  den  weiblichen 

vorzusetzen,  als: 

V,'o  soil  die  Schonheit  oein,  wann  alles  wird  vergehen, 
die  Lii^r-en  von  Corall,  das  Alaba'5ter  -  Bild, 

die  Augen,  die  ihr  seht  gleich  als  zwo  Sonnen  stehen, 
der  rote  Rosen  Mimd,  der  weissen  Brusten  Sihild." 


(1)      The  italics  are  mine. 
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Z  E  S  K  N  . 

The  first  German  Vj-riter,  however,  from  v;hom  we  have 
a  treatment  of  the  elegy  from  this  point  of  view  in  his 
ovm  published  work,  and  v/ho  first  makes  the  comparison 
with  the  Latin  hexameter  and  pentameter,  is  Zesen. 
In  his  many  treatises  on  poetics  taken  togetlier,  v;ith 
their  peculiar  and  fantastic  titles,  and  their  content 
a  strange  mixtixre  of  accurate  observation  and  far- 
fetched remarks,  which  sometimes  border  rather  closely 
on  nonsense,  Zesen  gives  one  of  the  most  complete 
accounts  of  the  elegy  to  be  found  during  the  period 
under  consideration.   In  many  respects  his  discussion 
of  the  characteristics  of  .the  elegy  is  in  advance  of 
that  of  the  theorists  of  his  day,  and  rather  resembles 
those  of  the  follcft'ing  century.   No  other  v/riter  deals 
in  such  aji  extensive  manner  with  the  origin  of  the  elegy, 
or  shov/s  such  an  acquaintance  v;ith  prevalent  views  on 
the  subject.   Those  passages  from  Horace  and  Ovid,  v/hich 
become  such  a  part  of  the  stock  in  trade  for  the  treatises 
of  the  eighteenth  century,  occur  in  his  writings  for  the 
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fiPRt  time,  '  No  one  v;as  laore  thoroughly  convinced 

of  the  fact  that  the  alternating  feminine  and  masculine 
Alexandrines  could  supply  the  place  of  the  hexameter  and 
pentameter,  and  become  the  German  elegiac  metre, 
Zesen'R  views  of  the  elegy,  as  found  scattered  through- 
out his  works,  ai>d  in  v/hich  the  peculiarities  of  his 
method  can  be  clearly  observed,  represent  quite  a 
remarkable  development  v/hen  arran?red  in  chronological 
order. 

In  his  "Deutsches  Helicons  Erster  und  ander  Theil," 
after  including  the"gemeine  Verse"  as  proper  for  the 
elegy,  he  adds  that  the  feminine  Alexandrine  should 
precede  the  masculine  for  the  following  peculiar 


(1)      That  is,  for  the  first  time  in  a  German 
work  on  poetics.   The  authors  who  wrote  their 
productions  in  Latin  are  not  taken  into 
consideration;  nor  are  the  sources,  in  so  far 
as  they  lie  Y/ithout  the  range  of  the  v,rriters 
under  discussion.   The  phrase  is  used  in  this 
sense  consistently  throxighout. 

(y)  V/ittenberg  1641.   Die  fiinfte  Abtheilung. 

Von  der  Zusamraenordnung  der  Verse,  p.  78. 
For  full  titles  of  Zesen's  v;orks  cf.  Goedeke, 
Grundriss  III,  20, 


20- 


reason:   "well  auch  die  Hebraer  den   eraten  VersTl^l 
introitTjra  seu  ingresstun  metri,  imd  den  andern  so  hier 
der  raannliche   /  [^^"^  Oder  wie  es  Burdorf :  p,  582 
schreibt  /  _L  3^  hoc  est,  olausuram  nennen,  ~ 
und  der  weibliohe  anstatt  des  Hexaneters,  der 
mannllche  anstatt  des  Pentameters  stehen  soil." 

The"3oala  Heliconis  Teutonic!"    contains  the 
folio'iYing  classification:   "Carmina  haec  rhi'thnica 
denominationein  varie  sortita  sunt.   A  materia: 
Heroicum  seu  EpioiCT  mains,  ut  Alexandrlnum:   Elegiacum, 
Amatorum,  Epithalamiura,  propempticiom.   A  numero  metrorum 
seu  pedim:   Hexameter,  Pentameter,  Bipedale.* 

He  brings  forth  a  nev;  terminology  for  elegies  in  the 
"Diarchaus  verme>irter  Hochdeutscher  Helicon,"      calling 
them  "Schrankgedichte."   He  further  states:   "sie 
mogen  bei  uns  den  Platz  der  Lateinischen  Klagegedichte 


(1)  Claj  makes  a  somewhat  similar  comparison, 
cf,  Grammatica  p.  174. 

(2)  Arastelodarai  1643. 

(3)  Wittenberg  1649,  1656,   "Der  Helikonisohen 
Obertreppe  zweite  stuffe.   Von  der   Heldenahrt  und 
den  schrankreimen  a)3sonderlich." 
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(welche  sie  Elegias  nennen)  gahr  artig  ersten,  v;eil  sle 
eben  auch  so  IclagliGh  von  schv/errniil-itigen  und  traurlgen 
Dingen  Kannen  geraacht  werden,  als  ,iene."   The  feminine 
line  should  precede,  "des  Schlusses  wegen,  der  alzeit 
gerne  giiht,  und  manllch  gein  v;il." 

The  most  interesting  and  important,  as  well  as  most 
complete,  exposition  of  his  theory  of  the  elegy  is  set 
forth  in  the  "Deutsch-lateinische  Leiter  ziim  hochdeutschen 
HeliXon."       The  Latin  part,  which  is  a  summing  up  of 
his  views  on  the  subject,  is  as  follows:   '''   "Quando 
vero  alternatira  raiscentur  hi  versus,  ita  ut  primo  loco 
feraininus,  secundo  masculinus,  tertlo  riirsian  femininus 
et  quarto  masculinus,  atque  sic  deinceps  ponatur-,  vocaraiis 
Elegiacum,  quod  dictujn  volunt  ah  rl^^*-^   d.  i. 
desipere,  prisca  Graecorum  lingua.   Namque  inventorem 
huius  Theoclem  Xaxiiun  sive  Erettlensera  tradiderunt,  dum 
per  insaniara  vociferaretur.   Vel,  ut  Germanicorum  vulgus 
autumat  a.  |*  ^  t o  dl^yst^  ^-^   ckJ^z.u^TVSTilv.QTT-^s 

hoc  est,  a  laudandis  mortuis:   laudes  enim  eorum 


(1)  Jena  1656, 

(2)  p.  45. 
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cele>?rabantur,  versus  alterna  vice  posito.   Vel,  quod 

melius  est,  ab  g/£7  ^cx-<-<-^^/i.<3/ /l^y£t.i/  ,  nisericordia 

serf  commiseratione,   Fiebant  enim  initio  ad  compassiones 

de  mortuo  concitandiun.   Idoirco  Flaccus  vocat  niserabiles. 

L.  I.  Car,  6'6,       Hulc  quoque  c^L^S        apud  Aristotelera 

est  nocturna  avis,  quam  nos  ululam  vocarms.   Vel  denique 

a  voce  lament aiitiijUTi  super  ftmere      £     ^  vel         <^_^ 

X^Ji^L^  ,         nine  Naso  in  Elego  de  Tibulli  Norte:  "^ 

Debilis  indignos  Elegeia  solve  capillos, 
Ah  niinis  ex  vero  nunc  tibi  nbmen  erit. 

Verum  non  diu  continuit  se  intra  hos  terminos:  nam  postea 

quibuslibet  rebus,  ac  praecipue  iia,  quibus  aliquid 

maeroris  inest,  ut  Amoribus,  acconodare  coepit  quod  Hora- 

tius  in  Arte  ad  Pisones: "' 

Verslbus  impariter  iunctis  queriinonia  prinum 
Post  etiam  inclusa  est  voti  sententia  coinpos.' '^^ 

As  authorities. 


(i)      Amor.   III.  9,  5-4. 

{2)  11.   75-76. 

(3)  cf.   Scaliger's  derivation  in  Poetlces  p.  129-130; 
439-430. 


several  of  tlie  vn^iters  on  poetics  among  the  Hiunanists 
are  cited.   In  fact,  t]\e  above  Is  all  Iroiaanistic 
wisdom.  ^•'•^ 

Zesen  seems  to  have  left    no  Influential  school 
to  cttrry  on  his  ideas  after  his  death,  and  had  little  or 
no  influence  on  his  succes  ors.   Tli.at  is,  directly; 
indirectly  his  influence  made  itself  felt,  and  much  of 
the  credit  later  given  to  Buchner,  schottel,  Harsdorffer, 
and  others  really  belonged  to  him.   The  only  direct 
influence  traceable  is  a  short  conrpilation  from  the 
"Deutscher  Helicon,"     in  which  nothing  is  added  except 
the  follov;infc  eiapty  renarl:,  that  the  ferainine  line 
precedes,  "v/eil  die  Weibllchen  melir  sylben  haben  und 
also  dem  Lateinischen  Hexametro  ehnlichor  fallen."  ^ "  '' 


(1)  cf.  Scaliger  1.  c,  passim  .  • 

(2)  "Kitrzer  Bericht  von  der  Teutschen  Reimelcunst 
aus  den  Teutschen  Helicon  Hen  a.  P.  Caesii." 
Altenburg,  1648. 

f  3)      p.    23  ^^fw>-  39. 
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T   I   E   T   Z. 


In  his  work   "Z7/ey  Bucher  von  der  Kunst  Hocli^.eutsche 

CD 
Verse  unci  Lleder  zu  iiaohen,"  Tlets  gives  no  other 

reason  for  crLilinf^  tlie  alternating  Alexandrines  elegiac 

verses  than  that  the  poets  vyere  accustomed  to  v/rite 

their  elegies  in  this  metre.        such  a  pair  of  verses  is 

called  a  "Pistichon,"  '  a  terra  which  v;e  meet  here  for 

the  first  time.        Elegy  is  also  xxsed  as   synorayraous  v/ith 

"Klagelied." 

The  most  important  contribution,  however,  which 

Tietz  makes  to  the  history  of  our  su"b;]ect,  is  the 

ob,jection  he  raises  against  restricting  the  freedom  of 

the  elegy  as   to  choice  of  metre.        In  fact,   throughoitt 

his  whole  work,  Tietz  shows  great  inclination  for 

licenses  of  all  kinds.   Y/ith  regard  to  the  elegy  he 


(1)  Dantzig,  1642.  Cap.  VII,  Von  den  lambischen 
Versen,   par.  13. 

(2)  Cap.  XIV.  "Von  den  Garminibus  Oder  Liedern. 
par.  6.  "Ein  Distichon  ist  ein  solclies  Carmen,  das 
aus  zv/een  Versen  besteliet,  als: 

Ist  Gott  ein  reiner  aeist,  wle  die  Poeten  lehren, 
So  solstu  gleichfalls  ihn  mit  reinem  Hertzen  ehren, 

(Z  )  Cap.  18.  par.  1. 
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v/rites:    "^  '  "Etliche  v/ollen,   dass  in  dieser  Art 

Getichten  nlcht  zweene  glelche  Verse  neben  einander 

stehen  konnen,  sondern  alleseit  nach  einem  V/eibliclien 

ein  Mannlicher,  \.m6.   nach  einem  Mannlichen  ein  Weibllcher 

folgen  raiisse.       Die  Ursaclie  suclien  sie  darinn,  v/eil  die 

Lateiner  imd  Grichen  den  Hexainetriiin  und  Pentainetnun 

iiiimer  dergestallt  mit  einander  abv/echseln.       Ausser 

Zweifel  aber  ist  dieser  Grimd  sehr  schlecht.       Denn  irn 

fall  man  darauf  sehen  solte,   so  vmrden  v;ir  in  den 

Keroisclien  iind  andern  Getichten,  da  im  Latein  lauter 

Hexameter  gebraucht  v/erden,   im  DeutRchen  Reine  andere 

als  nur  weibllche  Verse  nehmen  raiissen.       Wessentwegen  man  denn 

hierinn,  unsers  erachtens ,   Kein  bedencKen  tragen  darff, 

sondern  nach  belieben  entweder  irnmer  zv/eene  Mannliche 

nach  einander  set  son  Oder  einen  mit  dera  andern  iirabwech- 

seln  und -verschrencken  mag."  This  protest,   however, 


(1)  Cap.  18.  par.  2. 

(2)  Tietj;  was  really  going  back  to  Opitz's  point 
of  viev/.   He  cites  the  latter 's  usage  in  his 
poems  as  supporting  his  argiiment. 
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was  entirely  unheeded,  for  both  in  theory  and  in 
practice  the  rule  still  held  good,  becoming  more  and 
more  fixed  and  ri^id,  until,  gradually  losing  in  favor 
as  the  nastery  over  the  classical  metres  became  an 
established  fact,  it  was  completely  overthrovm  at  the 
close  of  the  eighteenth  century. 


S  CHOTTEL, 

Schottel' introduces  a  nev;  name  for  the  elegiac 
verse,  calling  it  the"v;echselart ,"  and  adding  that  it 
is  chiefly  used  in  "traurigen,  irrenden  und  verwirrten 
Sachen  -   -   -   -,  v/eil  sich  der  Reim  darlnn  fast 
lang  zuruckzeugt ,  gleichsam  sich  verleiirt ,  und  das 
Gedicht  umschweiffend  und  irrend  machet:   Denn  man 


(1)      "Teutsche  Vers  -  Oder  Reim  -  Kunst." 

Wolfenbuttel  1645.   Drittes  Buch,   Das  andere 
Capittel.  p.  225.   '•Ausfii]irliche  Arbeit  von  der 
Teutschen  Haubtsprache."   Braunschweig,  1663. 
Liber  IV,  Drittes  Buch,  Das  ander  Oapitel. 
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drel  gantze  lange  Reinzeile  herlesen  ijiisf?,  ehe  man  einen 
Reim  abraerken  Oder  llira  elnbllden  kann." 

He  also  stt-j?ts  the  discusBion,  \7hiGli  was  taken 
up  by  almost  all  succeeding  writers,  and  which  still 
remains  unsettled,  as  to  whether  classical  metres  v/ere 
suitable  for  imitation  in  German  poetry.   schottel, 
good  patroi/t  that  he  was,  ioubted  not  for  a  moment  but 
that  his  native  tongue  was  capable  of  this  task,  as  v;ell 
as  of  any  other,  and  yet  it  seemed  to  him,  "*  ■   "dass 
diejenigen,  v/elche  sogethane  Latinisirende  genera  aus 
engemaster  neugierigkelt  in  Teutsche  7/orte  zv;ingen,  gar 
gleich  sein,  entv/eder  denen,  welche  eine  Piirstliche, 
allerseits  mit  ansehnlichem  v/olstandlichen  schmucke  \md. 
Zierde  behengte  Kleiderkamrner  vorbeygehen,  und  einen 
fronden  lappgehassigen  Bettlernantel  ergreiffen;  oder 
auch  denen,  welche  keine  beliebige  Ergetzlichkeit  in  den 
Lustgarten  und  schattzgruben  des  fruchtreichen  schonen 
Egiptenlandes ,  sondern  vielmehr  in  dem  steinigten 
geschundeten  Arabia  zu  suchen  pflegen."   This  is  typical 


"Teutsche  Vers  -  oder  Reim  -  Kunst."   Anderes 
Buch.   Gap.  IX., par.  IX.,  p.  215.     ,  '* 
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of  the  arguments,  if  sTich  they  r(ia3'"  be  oalled,  brought 
forv/ard  against  the  classical  metres  at  this  time  and 
for  a  lon,^  time  after.   In  this  pas'^ace  schottel  is 
referring  more  especially  to  the  Phalaecean  and  Sapphic 
metres.   He  also  gives  a  specimen  of  the  distich"  but 
has  nothing  to  say  in  its  favor.   This  is  quite 
remarkable,  when  we  remember  that  he  exerted  mistaken 
enthusiasm  in  forcing  the  language  into  all  sorts  of 
strained  and  well-nigh  impossible  for^ns,  so  character- 
istic of  the  lack  of  taste  of  the  time. 


HARSDORPPER 


In  his  "Poetischer  Trichter"  ^  "''  Harsdorffer,  as 
representative  of  the  Niirnberg  school,  has  no  other 
means  of  distinguishing  the  elegy  than  by  "Ein  -  und 
Ausrucken  der  Zeilen,  "a  distinction  at  once  superficial 
and  cheaply  formal. 


(1)  "Ausfiiiirliche  Arbeit."  p.  n44, 

(2)  "Poetischer  Trichter,  Die  Teutsche  Dicht  -  und 
Reirnkunst,  ohne  Behuf  der  lateinisclien  Bpraohe,  in 
VI  stunden  eln2:ix,|iiessen,"  Second  edition  of  the 
three  parts.   Nurnberg  1650,  1648,  165?. 
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(1) 
H  A  D  E  W  I  G. 


Johann  Heinrich  Hadewlg,  a  writer  of  Whom,  in  spite 
of  his  inyortance,  little  is   Known,  and   who  has  been  corv- 
pletely  ignored  in  all  treatises  on  the  poetics  of  this 
period,  shows  quite  a  wide  acquaintance,  as  well  with 
the  Roman  elegiac  poets  (quoting  frequently  Tibiillus  and 
Ovid  in  several  places  to  illustrate  some  point  in  the 
elegy),  as  with  those  of  his  own  time.   The  elegy, 
according  to  hiin,  receives  its  name  from  the  natter 
which  it  treats,  and  was  at  first  among  the  Romans  a 
"Trauergedicht . »   The  Latin  Genus  Elegiacum  can  be 
imitated  in  aerraan  verse.   He  illustrates  by  the 


(1)      "Kiurtze  und  richtlge  Anleitimg*  tisw,  von 
Johan  Heinrich  Hadewlg.   Rinteln  1650, 
"Wohlgegrundete  teutsche  VerseKunst , * 
Bremen  1660, 
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following  lines  on  Opitz:  •'■■ 

"Unser  Opltz  hat  imsre  berumete  Sprache  geleret, 
Welche  mlt  hoG^istem  Pleiss  suchte  der 
edle  Poet, 
Dem  danket  mlt  V/orten  und  rait  froligen  Herzen, 
Dass  auch  dem  Teutschen.  teutsche  Getichte 
beKannt. 
Hun  was  iinsterblioh  ist,  das  nuiss  er  erben, 
Den  Leib  das  Grab,  die  Sele  der  Kinnnel 
erhelt." 

These  lines,  remarkable  for  the  lack  of  the  otherwise 

prevalent  rhyme,  are  cited  by  Morhof,'    v;ho  does  not 


(1)  "Wolgegriindete  teutsche  Versekunst."   Cap. 
TTi ,  "Von  der  Teutschen  Poesi  insonderheit."  p.  94. 
These  lines  escaped  the  notice  of  both  Wacknernagel 
(cf. I.e. p. 55)  and  Borinski  (cf. I.e. p. 33),  v/ho  have 
been  led  astray  by  Morhof. 

(2)  bf.  work  cited  below  (1682)  p.  533.   He  quotes 
them  as  found  in  Hadewig's  y/ork  of  the  year  1650 
v/here  a  few  minor  variants  occur.   The  version 
given  above  is  that  of  the  year  1660.   Morhof 
v/rites:   "In  Teiitscher  Sprache  haben  auch 
einige  die  Latinlsirende  Garmlna  gemacht:  gleich 
wie  dieses,  das  jemand  auf  Herrn  Opitium  geschrieben. 
And  yet  Hadev/ig  expreonly  states  that  he  himself 

is  the  author  of  the  lines.   Cf.  1.  «*  P.  94. 
"Also  kan  ich  von  unserera  Poeten  dem  adlen  Opltz 
nach  Art  der  Lateiner  das  Eler;iacum  machen." 
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glve  the  name  of  their  author,  as  the  first  German 
elegiac  distichen.  Besides  the  foregoing  Hadewig  adds 
a  further  example  on  the  Swedish-Danish  war,  consisting 
of  six  verses.  Nevertheless,  he  names  the  alternating 
feminine  and  masculine  Alexandrines  as  the  usual 
representation  of  the  hexameter  and  pentameter.  Opitz 
is  cited  as  authoritj'-  for  this  usage. 


(1) 
M  0  L  L  F  R. 


Alhardus  Moller,  an  otherwise  unimportant  vn^iter, 
is  among  those  v;ho  oppose  the  use  of  the  distich  in 
German  as  being  contrary  to  the  genius  of  the  language. 


(1)     "Tyrocinium  Poeseos  Teutonicae,  Das  ist, 
Jline  Kunst  -  und  Grtindrichtige  Einleitung  zur 
Deutschen  Verse  -  und  Reim  -  Kunst."   Helrastedt- 
Magdeburg,  1656. 
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B  I  R  K  . 

According  to  Birk     the  Latin  Elegia  corresponds 
to  the  German  "Wechsel  Reiragedichte."   They  both 
consist  of  long  verses,  the  former  being  used  in  Latin 
"zu  den  Leich  -  nnd   andern  Klag  -  und  Trauergedichten, 

davon  sle  auch  den  Naraen  haben  {  oci     /.z^i-t^  ^    achl 

,  (2) 
ruff en,  achzen). 

Birk  also  maintains  that  the  Latin  met-res  may  be 

"tritt-richtig"  imitated  in  German.   "Und  dass  solches 

auch  mit  Ihren  Hexametris  und  Pentametris  von  statten 

gehe,  Y/ird  rait  folgender  Probe  erv/iesen. 


(1)  "Teutsche  Rede-bind-und  Dicht-Kunst,  Oder 
kurtze  Anv/eisung  zur  Teutschen  Poes^'',  mit  geist- 
lichen  Exenrpeln:"  verfasset  durch  Ein  Mitglied  der 
hochstl6blichen  Fruchtbringenden  Gesellschaft  den 
Erwachsenen,   Niirnberg,  1679. 

(2)  me  first  remark  of  this  Kind  since  Zesen. 
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<1) 
Festi  Av.ieni.  De  Venere  et  Vino. 

Nee  Veneris  nee  tu  Vlni  caplarif?  amore; 

uno  nannue  morio  Vina  Venusque  nooent, 
Ut  Venus  enervat  virer^:  sic  copia  Vini 

et  tentat  gressus  debllitatque  pedes,  etc. 

Dieses  kann  mit  sechstrittigen  Mangtrlttzeilen  also  geteu|;iciJr 

tsj^h'l,  und.  auf  seiche  Weise  mit.  andern  dergleiclien  Latin- 

isclien  Oarrainibus  verfaliren  v/erden. 

\7ein  und  V.'elber. 

Lasse,  ,ja  lass  dich  nicht  der  Wein  und  die  V/ieber 
bethoren, 
dann  die  Weiber  und  V/ein  schaden  auf  einerlei 
Weis. 
Weiber  und  Wein  die  konnen  Leib  und  Kraft e  ver- 
*  sehren: 

V/eiber  und  der  Wein  stellen  die  Fusse  auf 
Fis,  usw," 

Six  more  disticlis  follov/. 

In  spite  of  the  apparent  ease  with  which  Birk  seems 

to  have  thought  this  could  be  carried  out,  he  himself  in 

his  o;vn  poetical  and  dramatic  v/orks,  (elegiac  passages 

occur  in  his  dramas )  followed  the  dominant  iisage  of  the 

time.   And  yet,  in  any  history  of  the  German  elegiac 


(1)  cf.  Wackernagel  1.  c.  p.  54. 
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dlstlch,  Birk  must  needs  play  an  important  role,  for  the 
examples  which  he  .p;ives  us,  though  fev/,  suffloe  to  show 
that  he  had  a  clear  insight  into  some  of  the  difficulties 
of  the  problem;  he  also  thre:«/  out  some  valuable  hints  for 
his  conten5)orarieg  and  successors,  v/hich  for  the   most 
part,  however,  remained  unlieeded  or  unnoticed.  '  ' 


M  0  R  H  0  F. 

(j?)  (3) 

Morhof  criticises  this  attempt  of  Blrk's  as  follows: 

'Diss  klinget  aber  nicht  so  woll ,  v/eil  die  Verse  allzii- 
lang  nnd  die  pedes  allzuoft  andern."   lie  considers  the 
"vielbandige  Oden"as  better  suited  for  this  sort  of  imi- 
tation. 


(l)cf.  Y/ackernagel  l.c,p.53f. 

(2)  "Unterricht  von  der  Teutschen  Sprache  und  Poesie" 
Kiel  1682*   Lubeck  und  Franlcfurt,  1700. 

(3)  According  to  T/ackernagel  (I.e. p. 55),  who  used 
the  later  edition  of  Morhof 's  v;ork,  the  latter  "kennt 
i>n  (Birlv)  sogaj:'  nicht,  oder  niinmt  doch  keine  Rt'ifck- 
slcht  auf  ihn."   The  passage  is  in  the  edition  of 
1682,  p.  624. 
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In  the  later  edition  of  his  work  he  expresses  himself 
still  more  strongly  with  regard  to  the  imitation  of 
classical  metres  in  general.   "Es  haben  slch  zver   Einige 
bemiihet,  dergleichen  metrum  in  dem  Teutschen  aufziibring- 
en;  aber  es  v;ill  sich  durchaus  bei  irnsern  Ohren  nicht 
schicXen."    "?^ir  lassen  zwar  einera  Jeden  dlesfalls  seine 
uberflussi'gen  Oedanken;  ich  halte  aber,  dass  es  elne 

vergebliche  Arbeit  sey,  eine  Sprache  v/ider  ihre  Elgen- 

'  P. ) 
schaft  in  solches  (rebande  zu  zv/ingen,"    "Es  ist  also 

das  beste,  dass  man  bei  der  ublichen  Poesie  iin  Teutschen 

bleibe,  und  diese  Kunst  so  vlel  als  immer  mbglich  ist, 

ausiibe . "  ' ' 

U) 
Of  the  usual  form  of  elegiac  verse  he  7/rites:   "Man 

hat  auch  einige  Art  Verse,  die  man  nach  Art  der  Latein- 

ischen  Elegias  nennet ,  bloss  doshalben,  v;eil  Weibliche 


(1)  (1700)  p.  481, 

(2)  (1700)  p.  486. 

(3)  (1700)  p.  487. 
M)  (1682)  p.  C29. 


lOBiqB   9i 


;i;    -^i-j;   idd   .: 
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und  Mannliche  unter  elnander  verwechselt  werden,"  Poems 
by  Ziegler  and  Weise  are  given  as  exnnples.   The 
striliing  remark  is  made  that  the  "Heroici  und  Elegiac  i 
haben  gleichfalls  (like  the  Ode)  eine  Art  von  gingen 
fcehabt.''"^ 


WEISE. 

(2) 
Christian  Weise 's  "Ouriose  Gedancken  "     contain 

nanj''  interesting  and  characteristic  remarks  on  the  elegy. 

He  classifies  the  different  types  of  poetry  according  to 

"Wechsel  des  Reimes"  and  "Scansion,"  not  according  to 

subject-matter.   The  so-called  elegy  is  a  mere  formal 

thing,  being  distinguished  only  by  the  arrangement  of 

the  verses  and  the  character  of  the  rhyme.   It  serves  a 

good  purpose,  however,  for  the  practice  of  young  poets  while 


(1)      (1682)  p.  705, 

(Pj)  "Ouriose  Gedancken  von  deutschen  Versen",  1692, 

Leipzig,  1702. 
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forming  their  style,  and  enables  them  to  exercise 
restraint  upon  their  muse,  "clenn  die  Elegie  nischet  die 
Reime  unter  einander,  und   raacht  allenahl  mit  der  strophe 
einen  gev:issen  schluss,  v/ie  iergleichen  aueh  in  den 
lateinischen  Elegien  gebrauchlich  ist."   The  last  point 
is  quite  nev/.   ¥eise  also  speaRs  of  the  "lambische  Elegie." 

The  important  question  is  now  raised,  "ob  nan  auch 
die  bekandten  Genera,  v/elche  nan  bei  dan  lateinischen 
Poeten  anzutreffen  pflegt,  im  Deutschen  iniitiren  kftnnte? 
doch  es  v;are  zu  \nmgchen,  die  guten  Leute,  welche  sich 
damit  bemuliet  haben,  hatten  sich  ma  was  anders  belomimert. 
Denn  die  Sprache,  v/elche  sich  mit  einer  einzigen  Zeile 
behelffen  kann,  darf  nicht  nit  einer  andern  vergleichen 
v/erden,  v/elche  sich  allezeit  des  Reimes  v/egen  mit  der 
andern  Zeile  vergleichen  soil. 

Do<Jh  v/enn  jemand  der  Sprache  zu  Fhren  etwas  versuchen 
v/olte,  so  scheinet  mir  alles  liber  die  massen  leichte,  dass 
ich  mir  offtmals  ivundere,  v/ar^ira  einMensch  davon  als  von 
einer  schweren  Sprache  hat  reden  konnen.   Wo  ich  hin- 
sehe,  da  v/ird  der  Isaac  mit  seinem  Weibe  Rebecca  allegirt ,  >' -^  ^ 


(1)      Refers  to  the  v/ell-knov/n  passage  Genesis  26,  8, 
"Und  Isaac  scherzet  mit  seinem  V/eibe  Rebecca." 
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da  icli  doch  in  der  Bibel  v/ol  bessere  Zeilen  antreffen 
v/olte,  v;elche  den  Hexaineter  praesentireten, 

lie  dera  alien.   Ich  hoffe  die  Scansion  dieser  Elegle 
\7ird  nach  den  Latelnischen  pedlbus  nicht  alleine  recht, 
sondern  auoh  lieblich  tind  Imitabel  herausKoncnen: 

Lebet  in  liebllcher  Ruh,  als  liebende  Kinder  belsaromen, 

Lasset  der  Eltern  V/unsch  unter  den  Kiissen  bestehen. 
Kraft  und  Pruchtbarkeit  vermehre  die  lustigen  Flammen, 

Dass  wir  lange  Zeit  gleiclisam  die  Hochzeit  begelin, 
V/as  ein  menschlicli  Herz  Von  innen  und  aussen  ""-etriibet, 

V/erde  durch  Gottes  Gewalt  kiinffticr  xmd  itzo  vero'agt. 
Was  ihr  redet  vjifl   tliut,  das  werde  von  beiden  beliebet, 

Bis  der  Tod  zugleich  beiden  das  Leben  versagt. 

Ich  habe  nur  ger^plelt,  daiait  die  iinzeitigen  Liebhaber 
der  Latelnischen  Pedanterei  sehen  mbgen,  wie  seiche 
MiracXel  gar  leiclit  gethan  vnarden,  vrenn  man  sich  mehr  einer 
fremden  Sclaverei,  als  einer  anstandigen  Freiheit  bedienen 
wolte.   Ich  kan  wol  sagen,  indera  ich  dieses  schreibe, 
sind  diss  die  ersten  Verse  von  der  Gattung;  und  ob  sie 

wol  so  ungliickselig  nicht  gerathen  sind,  v/erden  sie  auch 

(2) 
vielleicht  die  letzten  sein,"    Alternating  Alexandrines 

are  almost  the  only  verses  which  \^'eise  uses. 


(1)  The  same  claim  was  made  both  before  and  after 
Weise. 

(2)  V^ith  the  exception  of  his  first  remark  regarding 
rhyme  as  the  characteristic  difference  between  the 
ancient  and  modern  tongue?, V/eise  clearly  ber^s  the 
question  in  his  discussion.   He  also  shows  the  sway 
which  rhyme  still  had,  even  in  imitations  of  classi- 
cal metres. 
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DUNCKELBERG. 


Birk's  dintichf?  alf^o  net  vrlth   adverse  criticism  from 
Dimckelberg ,  ^  "^  ^  vrho  says  of  thera:'^^  "Wer  niercket  aber 
liler  nicht  die  Unannelirallchkeit  der  scansion?   dass  man 
Asclepiadeische,  Glyconlsche,  Anacreontische,  lonische, 
und  andere  den  Griechen,  v;ie  auch  Latelnischen,  in  Teut- 
scher  Sprache  ziun  Schein  nachmaclien  konnen,  haben  etliche 
Gelehrte  nicht  getadelt:   Well  es  aber  der  Teutschen 
Poesie  am  Spondaeo,  Choriambo,  Pyriichio,  Anapaesto,  und 
andern  Pedibus,  so  zu  besagten  Generibus  erfordert  v/erden, 
erman^elt:   auch  solche  bissher  auffgefuhrte  Verse  nur 
nach  der  sylben  Anzalil,  und  etliche  sylben  nach  der 
Lateinischen  Position  f^eschatzet  v/orden,  sind  die  so 
forrairte  Genera  in  der  Teutschen  Poesi  zu  cassiren." 

Here  v;e  have  a  recognition  of  the  fact  that  the  root 
of  the  difficulty  of  the  much  mooted  question  lies  in  the 
very  inner  nature  of  the  two  languages,  which  makes  it 
difficult  to  imitate  the  poetic  forms  of  the  one  in  terms 


(1)  "zur  Teutschen  Prosodl  Vlerstuffichte  Lehr-B8hn'- 
von  M.  Oonrado  Dunckolberg.   Nordliausen  1705, 

(2)  p.  86.   Von  Dactylischen  Oden.   Vierdte  stuffe 
par.  113. 
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of  the  other,  and  that  If  It  is  to  be  done  at  a3.1  suc- 
cessfully, the  rules  of  classical  prosody  can  not  be 
followed  in  a  hard  and  fast  manner,  but  that  length  and 
position,  stress  and  accent  must  be  adapted  according 
to  the  genius  of  the  German  language,  although  Dunckel- 
berg  himself  is  against  any  attempt  at  adaptation  what- 
soever. 

In  speaking  of  the  usual  elegiac  form,  DuncKelberg 
adds  that  the  verses  "krlegen  eine  Zierde,  wenn  der 
Verstand  in  den  Anfang  folgender  strophe  gevorffen  v;ird. 
This  is  also  a  new  observation. 


U  H  S  E. 

Ulise^-^^  also  has  nothing  to,  say  in  favor  of  the  so- 
called  "Iraitationes  auf  die  Lateini'schen  Genera,"  al- 
though he  too,  like  the  others,  adds  an  exariple  of  his 


(1)      "Der  v/ohlinforrairte  Poet."   Leipzig,  1703, 
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ovm,  v/hich  is  quite  good,  thoiLgh  in  rhyrae.  ^  ' 

"Lachet  ihr  Liebp;en  fein  lustig  unci  schlaffet  fein 
lan^e  beysammen, 
Kiisset  unci  labet  euoh  wohl,  denket  an  keine 
Gef ahr ; 
Streitet  ira  Lieben  und  mehret  durch  liertsen  die 
liebllchen  Flainnen, 
Bringt  v/as  nunges  hervor,  bleibet  ein  froh- 
liches  Paar. 

Wem  es  beliebt ,  der  kan  seine  Teutclien  Verse  auch  nach 

den  librigen  Generibus  der  Lateinisclien  Verse  einrichten: 

allein  die  reohte  Y/ahrheit  zu  sagen,  so  wird  er  mit 

solchen  Imitationen  wenig  Vergnugung  machen,  weil  solche 

Art  in  den  Teutschen  Versen  gar  gezvn.ingen  herauskoramt . " 

He  also  gives  the  standard  definition  of  the  elegy  and 

its  form,  shov;ing  how  strongly  the  old  conception  still 

held  sway. 


MANNLINCJEN. 


As  late  as  1704  Mannlingen  gives  an  account  of  the 


(1)      vmckernagel  (I.e. p. 59)  cites  these  lines  on  the 
authority  of  Docen,  but  does  not  give  the  name  of 
their  author. 
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elegy,^  which  is  hardly  more  than  a  repetition  of 
Opitz's  ntatements.   He  merely  adds  the  names  of  some 
German  authors,  includes  "peripathetische  Sachen"  as 
among  the  sub.jects  treated  in  the  elegy,  and  formulates 
the  following  rule:   "In  dieser  Art  ist  der  Versse 
grosste  Anmuth,  wann  sie  rait  schonen  Sententien,  Exem- 
peln,  Crleichnissen,  und  Historien  ausgeschmiickt ,  v/elche 
kurtz  und  acumlnds  rniissen  adiiibirt  v/erden.   Wobey  die 
Exclamationes,  Apostrophae,  Prosopopaeiae  und  dergleichen 
sehr  Icoramen." 


0  M  E  I  S 


Omeis    only  discusses  the  elegy  under  the  head  of 
metre.   He  considers  Birk's  distlchs  "gar  gezwungen," 


(1)      "Europ^ischer  Helicon."   Alten  Stettin 
1704.   Der  dritte  Theil.   Oap.  II,  S.  106. 

(S)     "Grundliche  Anleitung  zur  Teutschen  accuraten 
Reim-  und  Dichtkunst".   Niirnberg  1704,  1712. 
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and  gives  the  preference  to  those  of  Weise.  He  a.lso 
gives  a  short  sketch,  ■'    the  first  nf  its  kind,  of  the  be- 
ginnings of  the  imitation  of  classical  netres  in  German, 
•♦Und  diese  Latinisirende  Vers-3ucht  ist  so  neue  nicht. 
Es  schrieb  schon  vor  fast  anderthalbh-undert  Jahren  Conrad 
Gesnerus  in  Praefat.  ad  losuae  Haalers  Dictionarium 
Gerijianico-Latinvim:   Nos  ad  Latinorum  Graecorumque  imi- 
tationem  numerosa  meditari  carnina  coepinus:  id  quod  in 
Hexametris  heroicis  parun  feliciter  procedit.  e.  g.  0 

Vatter  unser.  der  dii  dein  ewig  Y/ohniing, 

erhochst  in  Himneln,  dein  Name  werde  geheiliget 

In  Phaleucis  vero  melius  succedit: 

Herr  Got*.  Vatter  im  Himmel,  ewig,  einig, 
dein  Name  werde  geheiliget,  geehret. 

Bis  hieh?r  Gesnerus.   Mum  fragt  sichs  aber,  was  von 

diesen  Lateiner-Arten  zu  halten?   Anwort :   Die  Sap- 

phische  und  Phalaecische  Art  ( zianaln  wenn  der  letzte  Tritt 

wegkomraet)  etv/an  ausgenommen,  so  achte  ich  die  ubrige  vor 


(1)     Das  11.  Capitel.    "Von  den  Tritten  (Pedibus), 
Versen  und  Reim-  Geschlechtern,  ••    p«  83. 
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unnothige  Schul-Grillen.   Und  lauten  die  Teutsche  Hex- 
ametri  iind  Pentam'^tri  an  sich  selbst  nicht  wol,  well  die 
Verse  allzulang  sind  und  die  pedes  zu  offt  abwechseln, 
Vielmehr  kann  man  sich  im  Teutschen,  anstatt  dos  Generis 
heroici,  der  Helden-Art,  und  anstatt  des  Elegiaoi,  der 
Wechsei-Art,  von  Mannlichen  und  Weiblichen  bedienen."  Ociels 
also  gives  an  interesting  attempt  at  the  pictorial  repre- 
sentation of  elegy,  of  which  we  find  so  many  in  the  eigh- 
teenth centviry.   "Ihre  verschiedene  Arten  betreffend,  so 
kan  Elegiaca  vorgestellet  werden,  als  ein  hinkendes  Magdldin, 
die  einen  kursen  Fuss  hat,  schwarz  gekleidet,  mit  fliegenden 
Haaren  und  einer  Cyther." 


MENAHTES. 

Menantes     (Christian  Friedrich  Hunold)  deals 
with  the  whole  subject  in  the  manner  of  Weise,  though 


(1)  Morhof  raises  the  same  objection  cf.  1,  c.( lG82)p.6S4, 

(2)  "Die  Allerneues+e  Art  2\ir  reinen  und  galanten 
Poesie  zu  gelangen,"   Hamburg  1707.  Gf.  Wackernagel 
I.e.  p.  60,  notes  81  and  82. 
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inore  coarsely  and  with  more  attempt  to  throw  ridicule 

upon  it.   He  raises  the  old  question     "ob  man  auch 

Teutsche  Verse  nach  Lateinischen  Leisten  oier  Generibus 

machen  Konne?*  and  answers  it  as  follows:   •♦Denn  es 

haben  sich  etliche  hoch-und  tiefstnnige  Tichter  darlnnen 

geube,t,\ind  sich  mehr  darauff  eingebildet,  als  Peter 

Squenz  rait  seiner  Invention  von  Pyraraus  and  Thisbe, 

Doch  wie  dieses  eine  Bagatelle,  vmd  an  sich  selber 

spottleichte  ist,  so  wurde  insere  Frau  Mutter-Sprache  ver- 

sichert  schrecKlichhchnisch  aussehen,  venn  wie  sie  rait 

dergleiohen  3arenhauterei/-en  nothzuohtigenwolten:  z,  E. 

Glucke  verschwindt  und  giebt  uns  ein  vera'chtlich 
Gesichte: 
Wundert  euch  zwar  nicht  drtunb.  Unbestand  blelbet 
sein  Spiel. 

Das  war  ein  Haupt-Distichon,   Denn  was  fehlet  dem  Hex- 

ametro?   Und  was  hat  der  Pentameter  vor  Mangel?   Die 

Pedes  sind  richtig,   Und  so  wirds  erst  passen,  wenn 

das  Nachfolgende  drauff  gereimet  wird : 

Doch  man  strebe  nur  stets  nach  einem  guten 
Ger^lchte, 
Ehren-und  Tugend-Gewinst  achtet  das  Glucke  nicht 
viel. 


(1)      Cap.  VI,  '♦Von  den  Versen.  par, 
LXIV.  fol. 
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Lergleichen  lean  man  gantze  Mist  -  Wagen  voll  machen, 


W  A  H  L. 

(^1 ) 
In  his  "Grundliche  Anleitimg"   Walil  makes  dis- 
tinctions, unimportant  in  themselves,  between  "Genus 
?:iegiaciua,""l!]legigche  Verse,"  and  "lange  Elegische." 
He  also  gives  a  short  treatment  of  the  Epitaphia  as  be- 
longing to  the  sphere  of  elegiac  verse.   They  must  be 
short  and  usually  consist  of  one  elegiac  distich  and  of 
never  more  than  eight.   An  example  from  Ovid  (Trist.  Ill, 
3)  is  given.   He  is  also  opposed  to  the  introduction 
of  classical  metres.   "Lie  Genera  der  Lateiner  tiachzu- 
machen  gehet  nicht  wohl  an,  da  man  ziim  Exerapel  das  Genus 
Sapphicura,  nach  seinem  Latelnischen  Metro,  dergleichen  - 
das  Genus  Elegiacum  also  nachmachet,  dass  man  von  fornen 
her  nach  Belieben  Dactylos  Oder  Spondaeos  setzet." 


(1)      Kurtze  doch  grundliche  Anleitung  zu  der  rechten, 
reinen  und  galanten  Teutschen  Poesle."    Chemnitz, 
1783. 
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NEUKIRCH. 

According  to  Neukirch  '  ^  the  sense  should  coincide 
y/ith  the  distich  that  nothing  may  run  over  into  the  next 
verse.   Even  at  this  late  period  the  use  of  the  alter- 
nating Alexandrines  \vas  still  so  wide-spread,  that  Neu- 
kirch vn*ites:   "Die  ineisten  liblichen  Carraina  v/erden 
heutiges  Tages  in  dieser  Art  Versen  geraacht.   sonst 
schicksn  sie  sich  gut  zu  Klage-sohrifften  und  Liebes- 
Sachen. 

Finally,  in  an  anonymous  publication  of  the  year 
17^5,  the  elegy  receives  but  passing  mention,   Tibullus 
is  the  Roman  elegiac  poet.   Elegies  dxe   among  tlie  class- 
es of  verse,  v/hich  are  suitable  for  love-poems.      >  .^, 

A  definition  of  the  elegy,  as  gatViered  from  the 
various  accounts  given  above,  and  as  typical  of  the 
close  of  the  period  under  consideration,  would  be  about 
as  follov/s:   An  elegy  is  a  lyrical  poem  cor^iposed  of  al- 
ternating feminine  and  masculine  Alexandrine  verses,  or 


(1)      "Anfangs-Grunde  zur  reinen  Teutschen  Poesie.' 
Halle,  1784. 

(fO      "Anleitung  zur  Poesie."   Breslau,  1725. 
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of  the  claBsical  elegiac  distich,  the  alternate  lines 
rhyming,  and  usualljs  althoiigh  not  ar/za^/g,  dealing  with 
some  raournf'ul  theme.   The  feminine  Alexandrine  line 
precedes  the  masculine,  because  it  corresponds  more 
closely  to  the  Latin  hexameter,  and  because  the  mascu- 
line line  affords  a  better  ending.   Every  two  lines 
form  a  strophe,  v/ith  which  the  sense  usually  coincides, 
although  it  may  sometimes  run  over  into  the  follovjing 
strophe.   Various  devices,  such  as  the  use  of  proverbs, 
short  illustrative  stories,  and  the  like,  are  recommend- 
ed for  its  embellishment. 

In  looking  back  over  the  discussions  in  the  poetics 
of  the  period  from  Opitz  to  C-ottsched,  one  of  the  first 
impressions,  v/hich  one  receives  is  that,  on  the  whole, 
relatively  little  interest  is  displayed  in  the  elegy. 
Fiirtherraore,  it  does  not  always  receive  a  distinct  clas- 
sification from  some  WTlters.   In  its  essential  details 
the  conception  is  quite  vague,  especially  with  regard  to 
its  relation  to  Ij^ric  poetry  in  general.   With  but  few 
exceptions  the  emphasis  is  laid  rather  on  form  than  on 
content,  the  latter  appearing  to  play  a  subordinate 
role  in  the  usage  of  the  poets. 

A  real  continuous  development  in  the  conception  of 
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the  elegy  can  hardly  be  said  to  be  prese-ntr^^    Thin  is 
not  the  aim  of  the  several  v;rlters.   They  did  not  take 

up  tlie  v/ork  of  their  predecessors  to  inprove  upon  it, 
but  rather  \7orked  independently,  or,  at  least,  wished  to 
have  the  appearance  of  doing  so;  others  slavishly  followed 
in  the  beaten  track.   And  yet,  an  advance  has  been  made. 
The  conception  has  become  somevrtiat  clearer.   The  elegy 
has  talc  en  on  certain  characteristic  featvires,  •'hich  it 
did  not  possess  at  the  beginning  of  this  period,  and  v;hich 
have  become  an  integral  part  of  it.   The  knowledge  regard- 
ing it  has  been  slightly  increased.   Its  scope  has  been 
enlarged,  being  no  longer  confined  to  mournful  themes  to 
the  same  extent  as  formerly  or  even  later.   Its  origin 
is  also  not  always  so  derived.   The  erotic  element  gains 
in  importance.   It  is  quite  remarkable  that  most  of  the 
distichs,  given  as  examples  of  this  species  of  verse,  are 
of  the  erotic  type.   The  latter  has  also  become  more 
widely  spread  in  the  literature,  ^-^  ^ 


(1)      Yet  somewhat  more  so  than  in  the  case  of  the 
drama,  cf.  G.  Popp.-  "Uber  den  Begrlff  des  Dramas 
in  den  deutschen  Poetiken  des  17.  Jalu-liunderts." 
Leipzig,  1895. 


(2^  in  the  first  silesian  School, 


50- 


One  of  the  most  Interesting  featiires  with  regard  to 
the  elegy  as  developed,  at  this  period  is  the  gradual  in- 
crease in  the  use  of  tlie  alternating  feminine  anci  mascu- 
line Alexandrines,  until  this  form  of  verse  becomes  the 
elegiac  metre  of  the  period.   At  first  brought  into 
prominence  by  Opitz  and  other  in  their  poetical  works, 
it  was  taken  up  by  the  theoretical  writers  and  confined 
to  the  elegy.   Its  sphere,  h07;ever,  v/as  not  to  be  so 
limited,  for  it  gained  in  popularity  iintil,  according  to 
Neukirch  (it  was  true  also  before  him),  most  poems  came 
to  be  written  in  this  metre.   Its  predominance  did  not 
cease  with  this  period  but  continued  until  late  in  the 

eighteenth  century.     Rhyme  also  holds  sway  throughout 
this  whole  period,  being  used  in  the  distich  as  well  as 
with  the  Alexandrine. 

To  the  later  v/riters  the  question  as  to  the  suita- 
bleness of  the  classical  distich  to  German  verse  is  of 
absorbing  Interest,  but  not  until  the  real  form  for  the 


(1)  cf.  the  elegy  "Wle  sie  v;ar"  (Kay  4,  1782)  in 

Gottinger  Musenalmanach  1784,  p.  106  f.  Nloolai's 
elegies  are  also  in  this  metre. 
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elegy  had  been  fixed  and  was  even  being  ?/idened  in 
scope  so  as  to  include  many  themes  not  originally  within 
its  range.   For  some  writers,  indeed,  the  discussion 
of  the  distich  becomes  equivalent  to  that  of  the  elegy. 
The  adverse  criticism,  which  this  form  of  verse  met  v/ith, 
did  not  decrease  the  interest  in  it  or  deter  the  more 
adventurous  spirits  from  contributing  their  ovm  more  or 
less  serious  efforts.   For  v;e  can  hardly  speak  of  sjiy 
serious  attenqpt  being  made,  especially  in  the  literature, 
and  the  distich  itself  gained  little  in  favor  in  spite 
of  the  apparent  ease  with  which  several  v/riters  seem  to 
think  it  could  be  worked  out.   But  little  advance  was 
made  in  the  mastery  of  it,  although  here  and  there  sug- 
gestions Y/ere  made,  which  v;ere  helpful  in  the  final  solu- 
tion of  the  problem  by  the  next  generation. 

Little  acquaintance  v/ith  the  Roman  elegiac  poets  is 
shown,  although  v/e  find  a  fev/  quotations  scattered  through- 
out the  various  works;  they  are  usually  of  the  stereotyped 
character.   Apart  from  Zesen's  quite  fiill  accoimt,  vrhich 
goes  back  to  the  Humanists,  and  Birk's  passing  notice, 
the  origin  of  the  elegy  as  a  type  of  poetry  or  of  the 
designation  is  hardly  discussed  at  all.   It  vms  appar- 
ently a  subject  without  interest  for  this  period. 
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CHAPTER   II. 


THE  PERIOD  FROL'  GOTTSCHED  TO  THE  ROMANTICISTS. 


The  conception  of  the  elegy,  v/hich  v;e  have  found 
to  be  characteristic  of  the  poetics  of  the  seventeenth 
century,  continued  to  hold  sway  far  into  the  second 
quarter  of  the  eighteenth.   In  talcing  up  the  period  of 
Gottsched  for  a  special  treatment  in  the  history  of  the 
theory  of  the  elegy,  \ve  by  no  means  enter  upon  a  new 
field  of  discussion.   This  is  not  the  place  for  a  conr- 
sideration  of  the  much-mooted  question  as  to  Gottsched' £ 
position  in  the  history  of  German  criticism  and  poetic 
theory.   In  so  far  as  the  elegy  is  concerned,  that  is 
quite  clear.   Nowhere  does  Gottsched  show  himself  more 
a  relic  of  the  preceding  era  than  just  in  his  treatment 
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of   this  particular  subject.   Nowhere  do  the  severe 

(1) 

criticisms,     v;hich  have  fallen  to  his  lot,  apply  v/ith 

more  tellin.(y  force  or  more  .justly.   Gottsched's  concep- 
tion of  the  elef^y  maXes  no  advance  upon  that  of  the 
previous  century''.   He  in  no  way  adds  to  the  knowledge 
of  the  subject,  and  contributes  nothing  which  misiht  tend 
to  raaXe  the  conception  clearer.   His  point  of  view  is 
at  once  superficial  and  formal. 


(1)  Cf.  Danzel-T   "Gottsched  und  seine  zeit."  Leipzig, 
1848,   Einleitung.   "Die  raoderne  deiitsche  Litter- 
atur  ist  panz  eigentlich  ira  Gegensata^f^egen  Gottsched 
entstanden;  er  ist  es,  welohiir  die  Grimdsatze  der 
alten  Zeit  und  dazu  auf  ganz  schroff^  Weise  vertritt." 
It  is  hardly  necessary  to  call  attention  to  the  fact 
that  Danzel's  book  does  not  represent  this  point  of 
view  concerning  Gottsched.   Braitmaier,  I.e. I, p. 19, 
"Man  konnte  so  die  geschichtliche  Bedeutung  Gottscheds 
darein  setzen,dass  er  die  das  ganze  17.  JoJirhundert 
beherrschende  Idee  der  Schulpoesie,  v/onach  die 
Dichtkunnst  nach  Art  der  iiblichen  lateinischen  Ver- 
slfikation  eine  Ai-t  schulexerzitium  nach  dera  Rezept 
der  Poetik  und  des  Reimbuchs  ist,  zu  ihrer  letzten 
Reife  gebracht  habe," 
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Hov^ever,  it  is  not  v/ithout  excellent  reasons  th£.t  a 
special  treatment  is  devoted,  to  Gottsched,  and  that  his 
views  on  the  sub;]ect  are  presented  so  fully.   The  very 
importance  of  the  role,  v/hich  he  plays  in  the  history 
of  the  literature,  lends  iniportance  to  his  viev/s. 
Nov/here  is  Gottsched 's  peculiar  genius  as  a  compiler  and 
systematizer  more  clearly  seen.   We  are  indebted  to 
him  for  an  account  of  the  elegy,  which  in  completeness 
and  clearness  surpasses  those  of  his  predecessors.   As 
it  is  the  last  of  its  tiJ-pe,  it  also  affords  an  excellent 
summing  up  and  forms  a  v/orthy  conclusion  to  this  stage 
of  the  development  of  the  theory. 

Gottsched' s  "Versuch  einer  Oritischen  Cichtkunst" 
first  appeared  in  the  year  1730,  although  the  dedication 
is  dated  1729.   In  the  succeeding  edition?,   very  few 
changes  v:ere  made  in  the  first  part  of  the  work;  the 
second  part,  hov/ever,  v;hich  treats  of  "die  hesonderen 
Gattungen  der  bei  uns  liblichen  Gedichte, "underwent  some 
very  important  alterations,  being' continually  enlarged,  . 
until  it  contained  twenty-three  chapters  in  the  place  of 
the  original  tv/elve. 


)      The  work  appeared  in  four  editions,  1730,  1737, 
1742,  1751.   The  following  is  based  mainly  on  the 
first  edition;  that  of  1751  has  also  been  used. 
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In  the  foTirth  chapter  (if  this  second  part  is  to  be 
found  aottsched's  most  complete  discussion  of  the  elegy. 
The  chapter  is  built  up  like  all  the  others  treating  of 
some  p'orticular  class  of  poetry.   First,  the   description 
of  the  type  in  question,  then  a  receipt  for  its  prepara- 
tion, then  a  short  accoimt  of  its  history  In  ancient  and 
modern  literatures,  and  finally,  a  collection  of  models* 
In  the  first  edition  these  last  v/ere  drawn  from  the 
author  •  s  ovm  v/orks  • 

In  spite  of  the  coincidence  of  Gottsched's  views 
7/itii  those  of  his  predecessors,  it  is  by  no  means  an 
easy  task  to  exactly  fix  his  relation  to  their  works. 
It  can  be  shown,  hov/ever,  with  some  degree  of  certainty, 
t]iat  he  was  familiar  v/ith  the  poetics  of  Buchner,  Roth, 
Omeis,  Opitz,  Kindermann,  Zesen,  and  Har sdorf f er . • " ' 


(1)  Des  II  Theils  IV.  Capitel.  p.  410.  "von  j^legien 
das  ist,  Klagliedern  und  verliebten  Gedichten." 

(2)  of.  Waniek,  "Gottsched  tmd  die  deutsche  Litteratur 
seiner  Zeit."   Leipzig,  1897. pp.  13,  16.  Of  these 
works  all  have  been  used  in  the  tr^^atment  of  the  pre- 
ceding period  except  Roth,  "Vollstandige  Deutsche 
Poesie".  Leipzig,  1G88,  and  Kinderiaann ,  "Per  Deutsche 
Poet".   Wittenberg,  1664. 


56- 


Just  what  and  hov/  much  he  has  taken  from  each  cannot  be 
accurately  determined,  owing  to  his  method  of  using  his 
sources.  The  French  classicism  is  represented  by 
Boileau,  who  in  turn  goes  back  to  Scaliger,  Gottsched 
also  seems  to  have  had  some  acquaintance  with  the  lat- 
ter writer. 

The  most  complete  accoimt  v/hich  Gottsched  gives  of  . 
the  elegy  is,  as  stated  above,  in  the  chapter  devoted, 
to  this  sub,ject  in  the  second  part  of  his  "Critische 
Dichtkunst,"   The  elegy  according  to  him  deserves  a 
special  treatment  because  it  v/as  one  of  the  chief  types 
.of  poetrj'  among  the  Greeks  and  Romans.    Horace  pays 
special  attention  to  it,  particularly  with  regard  to 
the  question  as  to  its  origin.   He  calls  it  "exiguus," 
that  is,  "eine  niedrige  Art  von  Gedichten."   Such  terms 
as  "huniilis,"  "trictlG,"  ''querula,"  and  the  like  are 
used  to  designate  its  inner  character,  which  can  be 
expressed  as  follows:  "sie  soil  namlich  in  einer  natiir- 
lichen  und  fliessenden  schreibart  abgef asset  werden, 
einen  traurigen  Inlialt  haben,  und  fast  aus  lauter  Klagen 
bestehen."   All  the  elegies,  which  have  come  down  to  us 
from  the  classical  writers,  are  of  this  character. 
Those  of  the  Roman  elegiac  poets,  Ovid,  Tibullus,  and 
Propertlus  always  treat  of  something  "verliebtes"  or 
"traurlges." 


As  the  scope  of  the  elegy  became  enlarged,  it  was  no 
longer  confined,  to  the  treatment  of  such  subjects,  but 
came  to  include  "die  scherzhaften  und  verliebten  Gedichte, 
die  vielmehr  von  lustigera  Inhaltesind,  und  doch  gar 
geschicklich  in  dieser  Art  von  Vers  en  abgefasset  v;orden. 
Die  Ursache  davon  ist  vrohl   diese:  v/eil  eben  die  niedrige 
und  natiirliche  poetische  Schreibart,  die  sich  zu  ,jenen 
schicket,auch  hier  von  rechtsv/egen  sich  findet."   sincere 
grief  is  expressed  as  siinply  as  sincere  joy.   This  is 
only  possible  in  a  true  imitation  of  Nature,  which  is  to 
be  the  guide  of  the  poet. 

The  question  is  now  raised,  "v/o^  flir  Verse  zu  einer 
Elegie  gehoren."   The  classical  v/riters  had  but  one  ujii- 
form  metre  for  all  their  elegies,  namely,  the  elegiac 
distich,  which  receives  a  separate  treatment  by  the 
author  in  the  general  part  of  his  work.   He  expresses 
his  s'orprise  that  the  English  and  French  have  never 
imitated  this  metre;  they  have  poems,  v/hich  are  elegies 
in  name  and  content  but  not  in  form.   The  Italians  have 
excelled  them  both  in  this  respect,   Opitz  has  pointed 
out  the  metre  in  which  German  authors  could  best  compose 
their  elegies,  and  which  should  preserve  some  resem- 
blance to  the  Latin  distich.   This  is  composed  of  al- 
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ternating  feminine  and  masculine  Alexandrines,  which 
he  used  not  only  in  his  own  elegies  but  also  in  his 
translations  from  the  Latin  vnriters,   "Die  abwechseln" 
de  Ungleichheit  der  Zeilen  laacht  hauptsachlich,  dass 
die  Elegie  so  traurig  und  beweglich  klingt.   Hergegent 
wann  zv/een  Verse  von  gleicher  Lange  auf  einander  folgen, 
da  klingt  es  su  gesetzt  und  herzhaft:  der  Inlialt  sei  so 
zKrtlich,  wie  er  wolle."   "Funffiissige  lamben,"  used 
in  like  fashion,  are  allowable,  and,  in  fact,  are   the 
verse  v^hich  Gottsched  himself  uses  in  his  elegies. 
Opltz's  immediate  followers  imitated  him  in  the  employ- 
ment of  the  "abwechselude  Alexandriner , "  as  the  German 
elegiac  verse.   It  remained  for  Hofmannsv/aldau  and  his 
school  to  forsalce  the  path  pointed  out  by  the  master,  and 
to  err  into  the  crooked  ways  of  unnatin'aslness  and  bombast. 
Here  Gottsched  gives  full  vent  to  his  intense  opposition 
to  the  silesian  school,  and,  in  general,  he  is  in  the 
right;  the  fault  v/as  seen,  but  he  was  not  equal  to  the 
task  of  suggesting  a  remedy. 
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The  old  rule  is  repeated,"    dass  man  Rich  bemulien 
imisse,  so  viel  ooglich,  einer  jeden  Zeile  einen  voll- 
icoinmenen  Verstand  zu  geben;  Oder  doch  wenlgstens  in 
zwoen,  denselben  vollig  vorzutragen.   sollte  aber  auch 
dieses  zuweilen  nicht  angshen:  so  muss  doch  an  der  vierten 
Zeile  ein  schlusspunkt  kornmen,  der  dera  ganzen  satze  ein 
Ende  machet.   Denn  es  Iclingt  liberaus  widrig,  wenn  sich 
die  Rede  erst  in  der  fiinften  Zeile  endiget:  -  -  - 
und  v/enn  es  moglich  ware,  ;]eder  Zeile  einen  vollen  Sinn 
zu  geben,  so  w£ire  es  in  Elegien  am  besten."    Another 
hackneyed  rule  of  the  previous  century  is  given,  namely, 
that  the  masculine  Alexandrine  line  may  sometimes  precede 
the  feminine.   Elegies  may  be  used  chiefly  "zu  Trauer- 
gedichten  iind  zu  verliebten  Sachen;  sodann  aber  bei 
Hochseiten,  '   wo  gemeiniglich  v/as  verliebtes  und  zart- 


(i)  Such  a  decision  of  this  much-discussed  question 

is  characteristic  for  Gottsched.   He  also  maintained 
that  the  caesura  should  mark  a  pause  in  the  sense. 
In  strophic  poems  the  sentence  should  always  end 
with  the  strophe, 

(2)      Klopstock's  earlier  elegies  were  influenced  by 
Gottsched's  tlieory  as  to  choice  of  subject,  cf,  "Ele- 
gie"in  "Bremer  Beitrage,"  II.  Stxick  5.  1751.  The 
poem  vms  first  written  in  1748. 
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llcheB  niit  imterlauft.   Lobgedlolite  aber  und.  Satiren, 
Oder  andere  ernBthafte  Brief e  darln  zu  sclireiben,  das 
iBt  ungereirat."   Kanltz  furnishes  him  the  model  for  an 
elegy.   Gottsched  concludes  his  chapter  by  quoting  from 
the  well-knovm  words  of  his  authority  Boileau. 

These  are  not  the  only,  though  the  raost  detailed, 
statements  made  by  G-ottsched  concerning  the  elegy.   in 
a  remark  to  line  ninet3''-nine  of  his  translation  of 
Horace's  Ars  Poetica  he  gives  a  short  account  of  its 
history  following  Horace, i^Kallinous,  TheoKles,  or  Ter- 
pajnder  is  said  to  have  been  its  inventor.   Again  in  the 
general  part  of  his  work    he  classes  the  elegy  and  the 


(1)  cf.  3oileau  -  "L'Art  Poetique  en  Vers."  Chant 
II.,  11.  38-57. 

(2)  ''Oritische  Dichtkunst"  (1730)  p.  15;  (1751) 
p.  17,  remark  23.  The  Ars  Poetica  served  as  an 
introduction  to  the  whole  work. 

(3)  Cap.   I.,    "Von  Ursprunge  und  Wachsthurae  der  1/ 
Poesie."      (1730)  p.    72;    (1751)  p.    85. 
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satire  v/ith  the  so-called  "umiusilvalisclie  Gedlchte." 
"Zum  andern  schicket  Hioh  die  pathetische  Schreibart  in 
die  Elegier ,  wo  man  entv/eder  Verstorbene  belclagen  Oder 
was  verliebtes  schreiben  will."^ 

Nowhere,  however,  has  Gottsohed  shown  himself  so 
completely  under  the  sway  of  the  theories  of  the  past 
century  as  in  his  account  of  the  elegy  in  the  "Deutsche 
Sprachkunst  ,"^ '   v;hiGh  is  hardly  more  than  ?.  resuiie 
of  all  preceding  discussions.   The  passage,  which  is  of 
importance  chiefly  for  this  reason,  is  as  follows.  ' 

"Wenn  man  die  weiblichen  und  mannlichen  Reime  -  

vermischet;  Oder  die  zusamraengehorende  Paare  imrner  auf 

solche  trennet:  so  nennet  man  solche  Gedichte  im  Deutschen 
Elegien.   Opitz  hat  ims  dazu  schon  die  Exempel  gegeben:ob 


(1)  Cap.  XI.  "Von  der  poetischen  Schreibart."  (1730) 
p.  300;  (r751)  p.  373. 

(2)  "Vollst&ndigere  und  Netierlauterte  Deutsche:- 
Sprachlcunst."  Leipzig,  1762.   Tile  first  edition 
appeared  in  1748.   The  later  date  is  important  in 
showing  that  Gottsched  still  tenaciously  clung  to 
his  old  theories. 

(3)  IV.  Theil,  V,  HauptstucK.   "Von  den  gevyShnllchen 
Vers-arten  der  Deutschen."  p.  647, 
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man  gleioli  v;ohl  gevmsst   hat,  dass  die  latelnische  und 
grlechlsclie  Elegie  ander??  aussieht.   Denn  die^e  Art  des 
Wohlklanges  hat  eben  so  was  riilirendes  vmd  zSrtliches  in 
sioh;  ziimal  wenn  sle  den  Sinn  irmner  in  elner,  Oder  doch 
hochstens  In  zwoen  Zeilen  schliesst,   -   -   -   . 
Man  muss  aber  auch  elne  ovidianlsche  oder  tibullische 
Zartlichkeit  der  aedanken  und  elnen  sanftfliessenden 
AusdrucK  in  gelinden  WOrteinimd  Redensarten  hinein2ai- 
brlngen  wissen.   Denneinrauschender  sylbenzv/ang  und 
zusainmengestopfte  v/orter  iviirden  alles  verderben," 

Gottsthed's  roeal  importance,  hov/ever,  in  this  whole 
discussion  doeo  not  lie  within  the  narrower  liidits  of 
the  subject ,  taut  rather  to  that  most  closely  related 
theme,  the  history  of  the  elegiac  distich  in  C-erman  lit- 
erat-ure,  v/hich  also  belongs  to  a  phase  of  the  subject 
to  be  treated  later.   Here  it  may  with  perfect  justice 
be  maintained  that  Gottsched's  theories  do  not  look  back 
into  the  past  but  point  forward  to  the  achievements  of 
the  future.   He  f  irst  ^  "^  ^  ventured  to  cast  aside  tlie 


[1)  The  att.empt  of  Hadewig  is  not  to  be  overlooked) 

although  from  the  natiu'e  of  the  case,  ov;ing  to  the 
difference  in  position  of  the  tv/o  men,  it  played 
no  r'ole  in  the  history  of  the  subject,,   On  Gott- 
sched's importance  in  this  field,  cf.  Waokernagel, 
I.e. p. 61  f.;  0.  F,  Gruppe  -  "Deutsche  ubersetzer- 
kunst,"  Hannover  1866.  p,  8f, 
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trammels  of  rhyme  in  his  imitations  of  classical  metres. 
His  interesting  acoomit  is  as  follovfs:    After  giving 
a  short  history  of  the  previous  atterriptr;  in  German,  es- 
pecially those  of  Birk,  Omeis,  and.  Heraus,  all  of  whom 
have  preserved  the  rhyme,  he  continues:   "Allein,  meines 
Erachtens,  wurde  man  mit  der  Einfuhrung  dieser  Gattung 
des  sylbenmaases  dergestalt  nicht  Viel  gewinnen.   Dak- 
tylische  Verse  hat  man  la'ngst  gemacht,  aber  sie  klingen 
zu  weich:   die  Spondaen  raussen  m^nnlicher  machen. 
Die  Reirae  he  ben  uns  in  den  andern  Art  en  geniig  zu  schaffen 
gemacht;  in  dieser  neuen  miissten  wir  das  Herz  fassen, 
endlioh  einijjal  reimlose  Verse  zv.   machen.   Wir  wollen 
also  noch  eine  Probe  sehen,  die  zy;ar  eine  Elegie  ist, 
aber  nicht  reiraet.   Es  1st  eine  iJbersetzung  des  VI. 
Psalms: 

Strafe  mich  nicht,  0  Herr,  in,dein<3n,  erschrecklichen 
Zorne{ 
Znohtige  mioh  doch  nicht,  Vater,  aus  Elfer  und 
Grimm I 
Sey  rair  gnadig,  0  Herr,  denn  ich  bin  schwach  und  er- 
schrocken ; 
Heile  mi oh,  himmlischer  Arzt ,  meine  Gebeine  sind 
schwach."'^ ) 


(1)  Gap.  XII.   "Vom  Wohlklange  der  poetischen 
Schreibart."   (1730)  p.  311;  (1751)  p.  395.   The 
distichs  were  first  added  in  the  edition  of  17421 

(2)  See  I.e.   Nine  distichs  in  all. 
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In  spite  of  his  own  important  and  suggestive  inno- 
vation, Gottsched  violently  opposed  KlopstocK  in  his  use 
of  the  hexameter,'    and  even  went  so  far  in  his  zeal 
as  to  try  to  reintroj^.uce  the  rhymed  hexameter,  which  he 
himself  had  banished  from  the  literature. ^ '^  ^ 

Georg  Fried.  Meier  in  his  work,  "Bexortheilung  der 
Gottschedisohen  DichtKunst",  Halle  1747,  gives  at  once 
a  criticism  of  the  theories  of  the  old  school  as  found 
in  its  last  representative,  Gottsched,  and  an  outlooK 
into  those  of  its  successors.   Meier'"   himself  v;as  a 


(1)  cf.   "Oritische  DichtKunst"  (1751)  p.  398.   "Grund- 
legung  einer  deutschen  Sprachlcunst"  1752.  pp.  632- 
G53. 

(2)  Cf.   "Voriibungen  der  Lateinischen  und  deutschen 
Dichtkimst."   1756,  pp.  127-128, 

'..)      Meier's  most  important  v/orks  are,  "Anfangsgriinde 
der-  sch'onen  Wissenschaften  und  Kt£nste»1748-50  (cf. 
Bibliothek  der  sch6'nen  Wissenschaften  III,  loOf.); 
"Ans^TUg  aus  den  Anfangsgrunden"  usv,'.  1757;  "Betracht- 
ung  liber  den  ersten  Grundsatz  aller  nchonen  Kunste" 
1757;  "Vertheidigung  der  Baumgartschen  '  '^klarung 
eines  Gedichtes."   174G.   For  Meier 'y  position 
cf.  Braitmaier,  I.e. II,  52f. 


pupil  of  BaiCTg?Jrten  and  a  supporter  of  the  swlsa  .school 

of  criticism;   he  v/as  also  the  first  tc  make  known  the  work  of 

the  former  to  the  v/ider  piihlic,   and   vvas  from  both  taste 

and  training  a  hearty  opponent  of  the  school  of  Gott- 

sched, 

Meier'  '   first  attacks  the  latter 's  treatment  of 
the  elpgy  because  of  his  vague  use  of  the  term  "pathe/- 
"tische  Schrelbart;"  "dergieichen  von  dem  clr©i  Arten  za 
denken  und  zu  reden,  der  niedern,  nittlern  una  erhabenen," 
These  should  all  have  been  defined  in  the  general  part 
of  his  work.   The  characteristics^  which  he  cites  as 
beinr;  peculi??j?  to  t:ie  elegy,  apply  equalli''  ^vell  to  the 
ode.   The  differences  between  the  ode  and  the  elegy  are 
not  clearly  brought  out;  this   is  a  serious  omission. 
His  outline  of  the  history  of  the  elegy  is  in  the  main 
correct,  but  the  scope  of  the  elegy  was  gradually*"  en- 
larged from  other  causes  than  those  given.   One  could 
be  led  to  siippose  that  the  outivard  form  was  the  most  imr- 
portant  part  of  the  elegy.   This  is  clearly  i-/rong.   The 
chief  distinguishing  quality  of  the  elegy  is,  "dass  sie  sich 
nicht  zura  singen  schicken  riiuase;  denn  dadiirch  sverden 


(1)  ""Siebsehnter  Abschnitt.  Beurtheilung  des 
vierten  Capitel  des  arxdern  Theiles  der  Gottsche- 
aischen  Dichtkunst."  p.  282. 
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unter  anclern  die  Elegien  von  den  Oden  unterschieden." 
The  assertion  that  the  peculiar  chai*acter  of  the  metre 
of  the  elegy  is  the  chief  cause  of  itp  mournful  or  mel- 
ancholic effect,  and  that  verse  and  sense  should  coincide, 
are  not  supported  by  sufficiently  r^ood  reasons.   The 
remark  that  the  masculine  line  may  precede  the  feminine 
is  unnecessary  and  unimportant. 

The  critic  now   concludes  by  giving  his  own  idea  as 
to  hov;  the  theory  of  the  elegy  should  be  presented. 
What  he  has  to  say  on  this  subject  is  of  more  importance 
than  his  criticism  of  Gottsched.   "V/enn  ich  von  den 
Elegien  handeln  solte,  so  Yrtirde  ich  sie  diu'ch  Gedichte 
erklaren,  in  denen  ein  stiller  und  sanfter  Affekt  herrscht 
und  deren  Versaji't  sich  nicht  2x110.   singen  schickt.   Pol- 
glich  v-oirde  ich  1)  den  Inlialt  der  Elegien  bestimmen, 
welcher  aus  derimtur  eines  sanftern  Affects  bestimt 
werden  kan.  2 )  Die  Art  zu  denken  und  7X\   schreiben  muss 
nicht  nur  pathetisch  seyn;  sondern  auch  entv/eder  ganz 
niedrig,  oder  manchmal  von  der  mittlern  Art.  3)  Die 
Versart,   Deren  Beschaffenlieit  sich  vollig  daraus  er- 
weisen  lasst,  dass  sie  ungeschickt  seyn  soil,  gesungen 
zu  Y/erden.   Allerwegen  vrorde  ich  nicht  nur  die  Fehler 
anmerken,  welche  vermiedon  v/erden  miissen,  sondern  ich 
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ymrde  auch  den  UnterRchled  der  Oden  von  den  Eleglen  in 
dem  innern  und  aussern  sorgfaltlg  bestiwraen,  also  v/odurch 
der  Character  einer  F.legle   in  sein  volliges  Licht  geeetzt 
wird." 

It  remains  to  mention  two  more  representatives  of 
the  seventeenth-centviry  conception  of  the  elegy  in  this 
period,  -  Andreas  Kohler,  "Deutliche  imd  grimdliche 
Einleitung  zu  derreinen  deutschen  Poesie."   Halle  1734, 
and  Dan.  Hein.  Arnold,  "Versuch  einer  Anleitung  zur 
Poesie  der  Deutschen,"  Konlgsberg,  1741. 

In  his  handbook  "Anfangsgriinde  der  schonen  v/issen- 

schaften,"  Maynz  1767,  Joh.  Heln.  Faber  gives  an  account 

^1) 
of  the  elegy,'   which  is  copied  almost  verbatim  from 

Gottsched.   This  but  shows  how  late  the  theories  of 

the  previous  century  prevailed. 


(1)      p,  201  f. 
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THE  SWISS   SOHOOL. 

Gottsched's  opponents,  the  SwisB  school  of  Boclmer 
and  Breitinger,  are  of  no  immediate  importance  in  a 
consideration  of  the  history  of  the  conception  of  the 
elegy.   As  is  well  known,  they  were  chiefly  concerned 
with  the  general  principles  of  poetics  and  their  psy- 
chological "basis,  rather  than  v/ith  the  distinction  be- 
tween the  various  types  of  poetry.   In  fact,  this  lack 
of  a  thorough  discussion  of  the  different  classes  of 
poetry  has  often  been  looked  upon  as  a  weakness  of  their 
system.   Such  a  discussion  was,  however,  a  part  of 
their  original  plan,  v^hicli  was  never  carried  out. 
Apart  from  a  few  stray  remarks  on  the  fable  and  the 
tragedy  they  have  left  nothing  upon  \Yhlch  to  base  their 
position  in  a  treatment  of  any  single  type  such  as  the 
elegy.   Interesting,  however,  is  Breitinger's  opposi- 
tion to  the  Alexandrine,  v/hich,  of  course,  v/ould  exclude 
its  use  as  the  German  elegiac  verse.   He  also  distin- 
guishes between  three  main  classes  of  poetry,  -  (1) 


(1)      "Kritische  Dichtkimst."  I,  89.  cf.  Braitmaier 
I.e. I,  182. 
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those  poeras  in  v/liioh  tlie  poet  directly  opeoi-s,  or   de- 
Gcriptive,  narrativf:,  and  lyric  poetry.;  (2)  thone  in 
which  the  poet  speaks  tliroiigh  another,  or  the  drama; 
(3)  a  combination  of  the  two  preceding  classes,  or  the 
epic.  The  elegy,  therefore,  as  a  branch  of  lyric  poetry, 
would  be  included  in  the  first  class. 


S  U  L  Z  E  R. 

AlthoUf^h  directly  vie   have  no  expression  of  opinion 
from  the  Sv/iss  School  as  reprards  the  theory  of  the  elegy, 
yet  the  next  vo:'iter,  to  whom  a  brief  discussion  must  be 
devoted  in  any  treatment  of  otir  subject,  may  be  regard- 
ed as  representing  views  having  their  approbation  and 
sanction.   Throu,?hout  his  whole  career  Johann  Georg 
Sulzer  remained  a  faithful  follower  of  the  Swiss,  and, 
although  most  of  his  v;ork  falls  into  a  somevniat  later 

period,  his  system  is  the  logical  successor  of  theirs. 

■yyx 
For  him  Bodner  represented  the  acme  of  German  criticism. 

He  also  presents  a  peculiar  combination  of  the  old,  even 

the  obsolete,  theories  with  the  acquisitions  of  the  period 
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in  his  theory  of  the  ele/^y.   Like  the  v/riters  previous- 
ly treated,  he  faces  both  vrays,   looking  baolc  upon  the 
past  theories  vn'.th  veneration,  acceptinf;  some  of  those 
newly  advanced  by  his  contemporaries,  but  offering  noth- 
ing of  importance  wliich  might  be  interpreted  as  an  out- 
look into  the  fut^^re, 

It  is  in  an  edition  of  Bodmer's  poems  of  the  year 

*  1 ) 
1747    that  v;e  first  find  an  expression  of  sulzer's 

views  on,  the  elegy.   There  he  states  that  the  elegy 

is  nothing  more  than"ein  trauriges  und  klagendes  Ge- 

dichte."   Boileau  assigns  themes  of  both  joy  and  sorrov/ 

to  the  elegy.   In  this  the  v/riter  disagrees  with  him. 

Joy  has  its  ovm  types  of  poems  in  which  it  can  best  find 

expression.   Sorro\7  should  be  left  to  the  elegy.   This 

sorrow  should  not  be  confined  to  that  of  lovers,  as  some 

have  wished  to  confine  it.   All  kinds  of  laments,  and 

not  merely  those  of  love,  are  to  be  expressed  in  the 

elegy,   in  so  far  as  t]iey  produce  the  effects,  which  are 

the  object  of  the  elegy.   "Diese  sind,  dass  sie  uns 


(1)      J.  J.  Bodjiier.   "Critische  Lobgedichte  und  Ele- 
gien."  Von  J.  G.  S.  besorgt.   Zurich  1747,  p.  81. 
remark . 
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einnehme,  dass   sle  sich  des  Herzens  13611150111126,  class  sie 
uns  in  Ven^omderung  setze,"   Bocijner  has  shov;n  the  qual- 
ities of  a  true  slerciao  poet  in  his  elegies  on  the  death 
of  his  son.   It  were  well  if  others  should  follow  his 
example  in  confining  their  elegies  to  the  expression  of 
that  particular  Kind  of  sorrovf,  v/hich  they  best  Icnow  from 
experience. 

In  his  larger  v/ork  ^■'■'sulzer  advances  somev/hat  upon 


(1)      "Allgemeine  Theorie  der  schdnen  K"unrte"usw, 
Zweyter  Tlieil.  Neue(vierte)  verraehrte  Aviflage. 
Leipzig  1786-87,  p.  38.   The  first  edition  appeared 
in  1771.  of.  A.  Klrchmayr  -  "J,  G.  sulzer's  Tlieorie 
der  DlGhtkunst"  1788-89;  Fried,  v.  Blanlcenburg  - 
"Litterarische  Zusatse  zu  J.  G.  Sulzers  Allgemeiner 
Theorie  der  schonen  Klinste."  1796-98  (a  very  im)or- 
tant  work  for  bibliography);  G.  Pchatz  tmd  J.  G. 
Dyck  -  "Nachtrage  zu  sulzer"  1792-180.. .    .  Jacobs 
und  Mans  -  "Charaktere  der  vornehmsten  Uichter." 
1792.   A  supplement  to  Sulzer.   of.  Herder's 
review  of  Sulzer 's  work.   "V/erke"  (  Suphan- )  V, 
377  f. 
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the  vlevis   here  expressed  and.  also  formulates  his  final 
theory  v/ith  regard  to  the  elegy.   His  treatment  is 
quite  fi-ill. 

The  true  character  of  the  elegy  appears  to  consist 
in  the  poet's  being  entirely  under  the  influence  of 
"eines  sanften  Affekts  der  Traurigkeit  Oder  einer  sanften 
mit  viel  Zartlichkeit  verrflischten  Preude,"  \7hich  he  ex- 
presses in  "eine  einnehmende,  etwas  schv;atzhafte  Art,"'"^' 
The  elegy  is  different  from  the  ode  in  that  "sie  bindet 
sich  nlcht  so  genau  an  die  Einheit  der  Einpfindung  als 
die  Ode,  niiant  auch  den  lebhaften  Sohwung  derselben 
nlcht,  ihr  Ausdruck  ist  nicht  so  rasch,  sondern  hat  den 
klaglichen  Ton  eines  bloss  leidenden  und  vom  Affekt 
iiberv/altigten,  als  des  vriirksaiaen  Henschen  ist,   Er  ist 
im  ei gent lichen  Verstande  einnehmend,  da  der  Ton  der 
Ode  gar  oft  gebieterisch,  sturmlsch  Oder  hinreissend  ist." 
The  tv;o  eire  also  different  in  their  themes,  those  of  the 
ode  being  "mannliche,  feurige  und  heroische  Empfindungen." 


(1)      The  first  of  these  terms  (einnehmend)  is  re- 
peatedly used  by  Sulzer  as  especially  characteristic 
of  the  elegy.   The  second  (schwatzhaft )  is  used  in 
direct  opposition  to  the  theories  of  some  of  his 
contemporaries. 
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One  authority'-'-^  has  best  characterized,  the  elen^  by- 
calling  it  "ein  affektvolles  Selbstgesprach,   A  mild 
degree  of  joy  may  liKeY;if?e  be  expressed  by  the  elej^y; 
the  elegy  itself  is  one  of  the  most  important  t3i)es  of 
poetry.^'  '  The  metre  of  the  elegy,  which  the  classical 
write'^s  found  most  suitable  for  its  expression,  was  the 
elegi£LC  distich.   Passing  mention  is  made  of  the  fact 
that  German  poets  at  this  time  were  likewise  VTriting 
elegies  in  this  metre.   The  Alexandrine,  hov/ever,  is 
given  the  preference. 


( 1 )  The  so-called  "Verfasser  uber  Popens  Genie  und 
Schriften."   This  '.vorK,  to  which  frequent  reference 
is  made  at  this  period,  is  "An  Essay  on  the  Writings 
and  Genius  of  Pope,"  Vol.  I,  London,  printed  for  M, 
Cooper  at  the  Globe  in  Pater-Noster  Row  MDCGLVI. 

334  Pages.  8o6.  cf.  "Bibliothek  der  schFnen  Wis- 
senschaften"  usw.  IV,  500,   The  review  is  by 
Mendelssohn. 

(2)  In  thin  respect  sulzer  differs  from  most  of 
his  contemporaries  vmo  assign  the  elegy  a  very 
subordinate  place  among  the  various  types  of  poetry. 
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The  most  intereoting  as  well  as  the  most  original 
remark,  which  Sulzer  makes  conceming  the  elegy,  is  con- 
tained in  his  Goncludlng  paragraph.   There  we  are  told 
that  the  elegy  may  be  used  with  great  advantage  by  v/riters 
on  religious  themes,  "da  sie  den  sanften  Erapfindungen 
der  Religion  uberaus  gut  angemessen  ist.   -   _   _ 
Uberhaupt  kann  sie  selir  niitzlich  zu  BBsanftigung  der 
Geimither  angewendet  v;erden.   Tenn  es  ist  gar  nioht  un- 
walirsoheinlich ,  dass  ein  etwas  Y/ilder  Mensch,  ler  den 
sanften,   Affekten  den  Eingang  in  sein  Hers  verschlossen 
halt,  durch  Elegien  konnte  gezahmet  werden^ znunal  wenn  sie 
mit  Musik  verbunden  waren."    There  is  no  evidence, 
however,  that  sulser  found  any  follov/ing  in  his  "eleglsohe 
Cantaten,"  as  one  writer  calls  them. 


In  making  this  point  sulzer  disregards  an  im- 
portant part  of  the  prevailing  conception  of  the 
elegy,  namely,  that  it  v/as  not  to  be  sung. 
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BATTEUX  -  RA^tLER  -  SOHLEGEL. 

In  1746  there  appeared  In  France  a  small  work  on 
poetics,  v/hioh  plays  quite  a  prominent  role  in  the  history 
of  our  subject,  since  the  principle,  upon  v/hich  it  was 
based,  is  of  vital  importance  for  the  theoretical  con- 
ception of  the  elegy.   This  was  Batteux's  "Les  Beaux- 
Arts  reduits  a  une  merae  Principe,"  '  which  soon  attracted 
attention  in  Germany,  was  translated,  '   and  much  discussed, 


( 3. )      Tliis  work  was  really  the  first  volume  of  a 
larger  contribution  entitled  "Principes  de  la 
litterature,"  Paris  1774,  and  v/as  published  sepa- 
rately. 

(p)  Two  German  translalions  appeared,  viz.  Joh.  Ad. 

Schlegel,  "Herrn  Abbt  Bi^oieux,  Einschrahkung  der 
Schonen  Kiinste  auf  einen  einzigen  Grundsatz,  aus  dem 
Pranzosischen  iibersetzt ,  und  mit  eigenen  Abhandlungen 
begleitet."   Leipzig  1751.   Third  edition  1770. 
Karl  y/ilh.  Raraler  -  "Einleitung  in  die  sch^Snen 
Wissenschaften.   Nach  dem  Pranzosischen  des  Herrn 
Batteux,  rait  Zusatzen  verraehrt."   Leipzig  1756. 
of.'  Herder  "Werke"  (suphan)  V,  278  f;  "Bibliothek 
der  sclibhen  Wissenschaften"  usv/.  Ill,  341. 
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Batteux  bases  his  v;ork  upon  the  tiieory  that  artistic 
creation  if?  biit  the  imitation  of  Nature,  i,  e.,  "la  belle 
nature."   This  idea  was  nev/  onl^'  in  go  far  as  the  prin- 
ciple was  applied  to  all  arts.   The  v/eakness  of  the  sys- 
tem as  applied  to  the  poetic  art ,  which  chiefly  concerns 
us  here,  was  clearly  seen  by  J.  A.  Schlegel,  the  first 
German  translator.   schlegel  was  the  first  to  absolutely 
and  completely  reject  the  principle  of  imitation  as  being 
at  the  basis  of  lyric  poetry.   Batteux  himself  sav/ 
this  weakness ,  but ,  not  v/illing  to  sacrifice  such  an 
important  clas3  of  poetry  to  his  theory,  endeavored  to 
force  it  in  some  way  into  his  system.   Didactic  poetry, 
however,  was  entirely  ignored.   The  elegy,  as  a  division 
of  lyric  poetry,  stands  or  falls  then  with  the  class  to 
which  it  belongs.   This  lends  especial  interest  to 
Batteux 's  discussion  of  it. 

Batteux'  '   devotes  but  short  space  to  the  elegy, 
and  even  then  only  as  a  part  of  the  ode.   Both  tjrpes 


(1)       I  follow  here -the  translation  by  Karaler 
(1774)  III,  Cap.  XII,  p.  lia. 
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deal  with  the  same  material  v;ith  this  sin?^le  distinction, 
"dass  die  Ode  Erapfindungen  von  alien  Arten  und  in  aller- 
ley  Graden  unter  sioh  begreift,  und  die  Rlegie  aich  niir 
auf  die  sanften  Erapfindungen  der  Traiirigl:eit  Oder  der 
Preiide  einschrankt . "   Tliat  13  to  say,  the  elegy  is  but 
a  variation  of  tlie  ode.   He  expresf^es  don.bt  as  to  wheth- 
er joy  may  be  expressed  by  the  elegy.   Among  the  ancients 
more  engphasis  ^ras  laid  on  form  then  on  content;  Yfhatever 
was  written  in  elegiac  fiistichs  was  elegy.   In  the 
modern  literatiires,  however,  since  no  particiilar  form 
is  devoted  to  the  elegy,  its  sole  distinguishing  charac- 
teristic is  the^Enrpfindung,"  which  it  expresses.   The 
modern  distinction  is  perhaps  superior  to  that  of  the 
ancients.   The  distich  is  too  formal  for  the  elegy,  the 
real  theme  of  7;hich  is  natural  grief,  which  is  best 
expressed  in  a  simple,  unaffected  style,   A  short  ac- 
count of  the  elegy  among  the  Greeks  and  Romans  is  given; 
also  among  the  French,  who  have  very  few  good  elegies 
in  their  literature.   The  vagueness  of  the  conception 
of  the  elegy  is  still  further  shov/n  by  the  following:  "^  ^ 


(1)      The  confusion  is  no  doubt  due  to  Ramler. 
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"Man  kann  zur  Elegie  einige  Elclogen  rechnen,  -  -  -  - 
als:  Bions  Trrabmal  des  Adonis,'  Virgil's  'Tod  deg 

DaplmisVli^Iria'  der  Madame  DeshoiiliereR,  und, 

die  'Ode  des  Horaz  auf  den  Tod  des  QuintiliiiB. ' " 

Sohlegel^^)  first  criticises  Batteux  for  giving  such 
little  space  to  the  elegy  and  for  judging  it  so  unfavor- 
ably.  Perhaps  he  does  so,  because,  as  he  himself  ac- 
knowledges, the  French  have  so  few  good  elegies,  upon 
which  to  base  a  discussion;  the  French  language  also  has 
no  metre  peculiarly  suitable  to  the  character  of  the 
elegy.   The  ode  and  the  elegy  should  have  been  treated 
separately.   Thif^  is   not  done,  because  "sie  dienten 
nicht,  den  Trrundsatz  zu  befestigen,  dem  zu  Dienste  er 
diese  ganze  Schrift  aufgesetzet.   Sie  v/iirden  vielmehr 
ein  Zeugniss  wider  die  Allgemeinheit  desselben  ge?/esen 
sein."   Didactic  poetry  also  goes  by  the  boaj'd  for  the 
saiaie  reason.   And  yet  Batteux  does  not  entirely  exclude 
the  ode  and  the  elegy  from  under  his  theory,  although  he 
knows  they  have  no  place  there.   If  one  !«  omitted,  the 
other  must  fall  oiit  also. 


(1)      (1770)  II,   Abhandlung  VII.  '•Von  der  Einthei- 
lung  der  Poesie."   p.  278  f. 
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The  elegj'-  is  a  type  of  poetry  of  almost  equal  im- 
portance with  the  ode,  and  represents  man  ana  nature  as 
it  finds  them  under  the  ordinary  conditions  of  life. 
The  poet  may  observe  man  as  king,  warrior,  or  statesman; 
or  again  as  father,  child,  lover,  husband,  and  friend. 
These  last  are  portrayed  in  the  eleg^'',  which  may  be 
characterized  as   expressing  "gemassigte"  rather  than 
"gemischte  Empfindungen. " 

Then  follows  that  famous  comparison  between  the  ode 
and  the  elegy  which  fo^Jind  such  ready  acceptance  among 
Schlegel ' s  contemporaries,  and  was  quoted  so  often  by 
his  successors:  it  is  also  the  most  elaborate  of  all  such 
atteiTipts  iTiade  in  the  eighteenth  century.   "Yfenn   in  der 
Ode  der  Affelct,  gleich  den  brausenden  Wellen  eines  avif- 
gewiegelten  Meeres,  das  Hers  gewaltsam  emporwirft,  oder 
in  den  Abgrund  hinvjiterstosst:  so  gleicht  die  Elegie  dem 
traurigen  Gerausche  eines  schwermuthigen  Cypressenwaldes. 
Wenn  in  der  Ode  der  Schmerz  in  ungest'ume  seufzer  ausbricht, 
den  Tag  hasst  und  nicht  mehr  fuhlen  mag  :  so  lost  er  sich 
in  der  Elegie  in  Klagen  auf;  seine  seufzer  sind  stiller, 
er  vergiesst  sanftere  Thranen.   In  der  Ode  erliegt  glelch- 
sam  der  Poet  unter  der  Menge  der  Entziickungen.   In  der 


ri)      I  have  been  i.mable  to  discover  who  coined  this 
last  expression. 
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Elegle  hlnp;egen  1st  die  Freude,  ob  sie  v/olil,  wie  Exeni- 
pel  der  Alten  beweisen,  von  ilir  nicht  ausgeschlossen  ist, 
dennoch  von  keiner  Bolchen  Starke,  dass  sie  dem  Dichter 
das  Vermogen  raubte,  mit  Uberlegimg  zru  fiihlen,  und  seine 
Eiiipfindungen  zu  zergliedern.  Zv;ar  auch  die  lyrische  Muse 
kann  eine  riihigere  Freude  besingen;  aber  wenn  sie  nicht 
heftig  in  ihren  Gefiilile,  nicht  vora  Entziicken  triJ.nlcen 
ist,  so  is  sie  frbhlich  und  aufgeweckt;  sie  hiipft  itst 
ira  s  chat  ten  bliiliender  Linden;  itzt  mischt  sie  sich  in 
TcHnze  der  Grazien  und  Dryaden;  itzt  versteckt  sie  sich, 
von  inuthv;illigen  Geniussen  gejagt,  scherzhaft  hinter 
Rosenhecken.   Die  Liebe,  die  in  der  Jilegie  herrscht,  ist 
mehr  zSrtlich  als  feurig,  mehr  melancholisch  als  stur- 
inisch." 

Schlegel    lays  especial  emphasis  on  the  fact  that 
the  distich  is  so  suited  to  the  character  of  the  elegy. 
He  makes  this  assertion  quite  often,  as  if  to  call  atten- 
tion to  its  importance.   He  concludes,  "nach  meiner 


(1)      Abhandlung  X,   "Von  der  Harraonie  des  Verses, 
p.  483. 
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Analojit  3ind  die  Klagen  (t:iat  tlie  cUstioh  v/as  an  unhappy- 
Invention  and  not  adapted  to  the  elegy)  r;anz  iinger^rundet. 
Der  Gang  dieser  Versart  if3t  nichts  v/eniger  als  ein  Eln- 
fall  des  Eigensinns,  sondern  dem  Oharalcter  dieser  Pioh- 
tungsart,  der  in  geraassigten  Empfindungen  besteht,  vollcor!i- 
men  angeraessen," 

A  'MOtK   based  upon  the  principles  of  Batteux  and 
Schlegel  is  that  of  J.  B,  Basedow,  entitled  "Lehrbuch 
prosaischer  und  poetischer  V^ohlredenlieit . "   Koppen- 
hagen  1756. 


A  3  B  T. 

lYe  nov;  come  to  the  consideration  of  an  author,  v^ho, 
for  the  most  part  forgotten  and  usually  assigned  a 
subordinate  role  in  the  histoicy  of  the  literature,  as- 
sumes, however,  in  the  history'-  of  the  theory  of  the 
elegy,  a  position  of  great  importance,  -   Thomas 
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Abbt,     the  brilliant  essayist  of  the  "Lltteratur- 
briefe."   Obscvired  as  his  work  in  rceneral  has  been  by 
the  greatness  of  his  successors,  Abbt's  discussion  of 
the  elegy  marks  an  advance  in  the  treatment  of  the  sub- 
ject, greater  than  that  made  by  any  one  of  his  prede- 
cessors.  In  short,  his  account  may  justly  be  called 
the  best  and  clearest  of  the  period,  and  even  later, 
with  the  exception  of  the  great  masters  of  that  period, 
his  theory,  as  we  hope  to  show  later,  vms  the  one  fol- 
lov/ed  by  the  poets,  minor  tho^lgh  they  be,  vrhatever  their 
theoretical  views  on  the  subject  were.   The  discussion 
is  so  clear  in  statement  and  goes  to  the  point  in  ques- 
tion/every time  fin  such  a  convincing  fashion,  that  one 
no  longer  wonders  at  its  having  been  so  gladly  v/elcomed. 


(1)      On  Abbt  cf.  especially  "Literarhistorisches 
Taschenbuch" .   Herausgegeben  von  R.  E,  Prutz.  Vol. 
IV.  Hannover  1846;  pp.  371-444  (  a  popular  treat- 
ment); "Festschrift  fiir  Zacher"Halle  1880.  pp.  147- 
190  (article  by  R.  Thiele  on  Abbt's  participation 
in  the  "Litteraturbriefe" )  ;  Herder  -  "V/erke" 
(suphan)  II.,  249  ff. 
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especially  when  the  prevailing  vagueness  of  conception, 
characteristic  of  the  preceding  v/riters  is  taken  into 
account.   Be  he" entirely  correct  in  his  assertions  or 
not,  here  was  a  v/riter,  who  had  clear  and  definite  ideas 
on  the  subject  and  knew  how  to  express  them.   Y/ritten 
in  that  pure,  energetic , and  terse  style,  v/hich  he  had 
made  liis  own  through  study  and  imitation  of  his  favorite 
classical  authors,  sallust  and  Tacitus,  and  v;hich  his  con- 
temporaries regarded  as  a  model,  and  not  without  the 
delicate  //it  and  humour  found  in  all  his  vaultings, 
Abbt's  discussion  of  the  elegy  forms  a  most  valuable 
contribution  to  the  history  of  the  sub.jeot, 

\7hat  lends  such  importance  to  Abbt's  theory'  and  that 
which  immediately  attracted  attention  to  it,  ia  among 
other  reasons  his  thorough  and  detailed  discunsion  of 
the  subject.   Up  to  this  time,  apart  from  Gottsched's 
encyclopaedistic  account,  the  elegy  had  received  compar- 
atively but  scant  attention,  and  had  been  treated  as  a 
subordinate  and  unimportant  type  of  the  poetic  art.   It 
had  either  been  dragged  in  as  part  of  some  other  class 
or  dismissed  with  a  few  remarks;  hence  the  vagueness 
of  the  conception  regarding  it,   A  detailed  discussion 
was  lacking.   Abbt  by  no  means  magnifies  the  iiitportance 


84- 


of  the  elegy  by  devoting  such  e.   full  treatment  to  it, 
but  only  v/lnhed  to  r^ive  it  attention  adequate  to  its 
importance. 

Furthermore,  Abbt  marks  an  advance  in  his  attempt 
to  distinguish  betv/een  closely  related  types,  such  as 
the  ode  and  the  elegy,  the  eclogue  and  the  elegy,  and 
the  like,  although  this  is  far  from  being  the  most  val- 
uable or  the  most  successful  part  of  his  theory,  he  him- 
self recognizing  the  difficulty  of  the  task.   Any  at- 
tempt, though  only  partlall3'-  successful,  was  welcome. 
Abbt  cuts  entirely  loose  from  the  older  theories,  es- 
pecially as  regards  subject-i^iatter  and  metre.   Rach 

point  is  Illustrated  by  exaiiiples,  among  v;hich  Gray's 

(1) 
Elegy,    for  the  first  time  in  Crernan  literature,  plays 


(1)  The  "Elegy"  first  beqai'ie  kno'.m  through  Dodsley's 

collection.   In  fact,  the  poem  vras  sometimes  at- 
tributed to  rjodsley.   cf.  Chr,  Keln.  schmid's 
strange  confusion  I.e.  (below)  I,  290;  of.,  hov;ever, 
II,  86.  Abbt's  theory  may  almost  be  said  to  be  based 
on  the  "Elegy." 
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an  liiiijortant  part.   He  released  the  ele^^y  from  unneces- 
sary restrictions,  though  defining  it  narrowly  enough  to 
prevent  rnisunderr:tanding.   That  this  was  not  entirely 
possible,  the  productions  of  the  period  imnediately 
following  give  ample  proof. 

Although  Abbt'g  views  are  of  sufficient  importance 
to  justify  their  being  given  in  full,  and  each  point 
follows  so  closely  and  logically  upon  the  preceding  as 
to  lose  some',7:io.t  of  its  force  when  talcen  out  of  its  set- 
ting, the  most  iinportant  parts  may  be  stated  as  follows:*'"^' 
"Die  meisten  Dlchter  scheinen  den  Begriff  der  Elegien 
alzusehr  eingeschrankt  zu  haben.   Man  kbnte  sie  u'ber- 

haupt  erklaren,  als  die  sinnlich  volkommene  Besclireibung 

(2) 


unserer  vermischten  Erapfindungen, 


(1)  "Brief e,  die  Keueste  Litteratur  betreffend." 
XIII. ter  Theil.   Berlin '1762.   Zweyhimdertund- 
zwblfter  Brief,   Klotzii  opuscula  poetioa  und  G.  0. 
S.  (-  Schilling)  Oarrainujn  libri  duo.  pp.  Gl-86. 
Signed  3.  That  Abbt  was  the  vn?iter  of  the  article 
v/as  no  secret  to  his  contemporaries.   cf.  Chr. 
Hein.  schmid.  I.e.  II,  30.   Abbt  was  not  followed 
in  his  favorable  criticisim  of  Latin  poems  by  German 
authors. 

(2)  For  this  expression  cf.  Herder  "V/erke"  (suphanj 
II,  307.   Note. 


V/as   sle  iiiit  andern  Geclichten  gemein  hat ,   ist  das  slnn- 
llch  vollkommene;   der  Gegenstand  nior,  den  sie  bearbeitet, 
unterscheidet  sie  von  den  ubrlgen  Arten.       _       _       _    pie 
odei(reinen,)  richtiger,  die  merklich  reinen  Eiiipfindungen 
der  Last,  gehoren,   so  v/ie  Ihr  Gegentheil,  wenn  sie  die 
Seele  nicht  iibermannet,  und  ihr  zum  AuscLpucIc  gleichsam 
den  Athera  benoniraen  haben,   xur  die  Ode.'  Alle  Arten 

der  lilrnpfindiingen  und  Handlungen,  die  in  einem  gesell- 
schaftlichen  Leben,   das  weder  Zv;ang  noch  Verbrechen 
kennet ,   entstehen,  gehoren  fiir  das  schafergedicht;   vrenn 
die  Elegisbhen  Dichter  sich  hieran  erinnert  hat ten:   so 
\mrden  sie  einen  der  gewohnlichsten  Vorv/tirfe,  dass   sie 
naiiilich  unnaturlich  v/erden,   entgangen  sein.       Allerdings 
ist  es  v/idersinnisoh  bei  einem  grossen  schraerzen     sich 
geschY/atzig  zu  zeigen.     -       _       _       -       Ein  solcher 
Schmerz   (v;hen  the  soul  is  entirely  overcome  by  the  emo- 


(1)  For  the  theory  of  the  ode  of  the   "Litteratur- 

briefe"  of.  Vol.  XVII ,  Brief  275,  p.  147  f.  Fne 
article  is  by  Mendelssohn.  of.  Braitmaier  I.e. 
11,   231  for  Mendelssohn's  theory  of  the  elegy. 
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tions)  seigt  sich  ira  Trauerspiele;  er  Icann  aber  auch 
in  der  Ode  vorgestellet  v/erden.  '\^on   der  Empflndiing  der 
Lust  laFJsen  slah   eben  die  Annerlcungen  raaclien,   Dem 
Elegisclien  Dichter  bleiben  also  nxir  Empfindungen  iibrig, 
die  durch  die  Gegenseitigen  schon  geraildert  sind:  Einp- 
rindungen,  die  in  der  Seele  nach  imd  nach  entstehen, 
nicht  irn  Sturm  der  heftigen  Leidenscliaf t ;  sondern  wenn 
sie  dieselben  erhalt:  so  ist's  bei  ilir  6"fters  nur'ein 
Priohlingstag,  der  duroh  ein  V/blkchen  lacht.'   _   _   - 
Lassen  Sie  ipich  diese  Materie  noch  ein  v/enig  fortfiihren, 
da  die  neisten  Kunstrichteri-'-go  viel  ich  weiss,  sie  sehr 
unvollstandig  vorgetragen  liaben.   Unter  die  beiden 
Artikel  der  Gedanken  und  des  Ausdruokes  der  Elegie  lassen 
sioh  wohl  die  meisten  Eegeln  bringen.   Die  vermischten 
Empfindungen  Iconnen  entv/eder  aus  der  Betraohtung  des 
menschlichen  Zustandes  iiberHaupt,  oder  dieser  und  jener 
Gesellschaft  eines  besonderen  standes,  einer  einzelnen 
Person  entstehen.   -   -   -.   Der  Elegisclie  Dichter^^^ 
hingegen  iiberlasst  sich  mehr  einer  nitleidigen  und 
jainmernden  Empfindung.   Das  El  end,  das  er  vor  sich 
sieht,  rvQirt  ihn  bis  zur  Klage,  ohne  dass  er  erst  unter- 
sucht,  v:o   die  Ursachen  dazii  lierem,  und  da  die  Gegen- 


(1)  Batteux  especiallj'"  is  raeant< 

(2)  As  opposed  to   tlie  satirist. 
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stande  nioht  nahe  genug  sind,  ixm  sein   Mitleiden  in  eine 
ganz  unangenehrae  Empfindung  su  erhbhen:  so  geniesset 
er  des  Vergnugens,  das  ihm  Massigijing  desselben  darreicht.. 
------  ]Jie  besonderen  Stande  iint.er  den  Menschen 

konnen  auch  ?u  solohen  Enpfindungen  Anlass  geben;  be- 
sonders  diejenigen,  -.felcbe  eine  Art  von  Ungerechtigkeit 
von  den  CrSgenseitigen  widerfahrt.   Die  Elegie,  auf  dem 

Gottesacker  in  einera  Dorfe,  welche  Dodsle:/-  in  London 

f  1)  .• 

bekannt  gemacM  hat,'    ist  hier  ein  Meisterstuck.   -  - 

Zcit,  OTt   und  Umstande  sind  dem  Elegischen  Dichter  nicht 

ganz  elnerlel  -   -  -  Alle  diese  Regeln  leirten  einige 

Abancler\mgen,  wenn  die  verraischten  Erapfindimgon  aus  der 

Betrachttmg  unseres  elgenen  Zustandes  entstehen.   - 

-  Die  verliebton  Klagen  gehoren  su  dieser  Gattung, 

und  fast  scheint  es,  dags  ausser  diesen  und  den  Todesfal- 

len,  die  meisten  keinen  andern  Gegenstand  der  Elegien  ken- 

nen.   _   _   _   _   Die  Gedanken  nun  selbst  raussen 

der  witrde  der  Empfindungen  angenessen  seyn.   -   -   - 

Polglloh  ^verden  die  erhabenen  Gedanken  aus  der  Elegie 

wegbleiben.   Da  die  Seele  ferner  in  einer  Art  von 

Erschlaffiong  i'^t; 


(1)      From  this  time  on   Gray  is  always  cited  as  being 
a  great  elegiac  poe±. 
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so  ist  eln  gescharfter  \'Iitz,   das  eplgrainniatische,  das 
alzuv;eit  hergesuchte  in  der  Elegie  unnaturlioh,   Hingegen 
finden  Vergleichungen,  kleine  Geschichten,  Pabeln,  darln 
ihren  Platz.   _   -   _   Aile  GedanKen  die  ins  Groteske 
fallen,  alzuhafige   0,  und  Ach,  und  Welii   VervAinsohung- 

A 
en,  die  Abscheu  erregen,  zix  heftige  Betheixeningen  seines 

Schmerzens  t5dten  die  Elegie.   _   _   _   vor  alien 

Dingen  muss  der  Elegisehe  Dichter  die  kieinsten  Umst'ande 

die  mit  seinem  Gegenstande  verwandt  gewesen,  sarameln 

und  anfiihren.  _   _   -   -   Der  Ausdruck  wird  so 

wenig  als  moglich  praichtig  sein  durfen,   Reinlich  und 

audi  zierlich  -  sine  squalore  aber  auch  auro  absque  et 

genirais..  Je  naturlicher  die  Erapfindung  ist:  desto  weniger 

sind  die  Worte  gesuoht.   -   -   _   Die  vielen  Gebete 

und  Reden  in  den  letzten  Gessjigen  des  Messias  sind  Ele- 

gien  der  seligen,   Woch  ein  Wort  von  den  verliebten 

Elegien,   sie   sind  fiir  die  v/enigsten  Leser.     _       -       - 

Uberhaupt   sind  die  Elegien  nicht  die  Gediclite,  die  man 

zu  alien  Zeiten  lesen  kann.       Es  v/fj?e  ^n  i/mnsclien,  dass 
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die  Dioliter  auch  daran  dachten."      ' 


S    C  H  M  I  D. 

In  ills  v/orlc  entitled   "Theorie  de:>"  Poer^ie  nacli  den 
neuesten  arundsatsen  und  llachriclit  von  den  beeten  Diclitern 
nacli  den  a^'genoimnenen  Urthel].en"  Leipzig  1767-68,  vmich 
appeared  the  year  after  Abbt '  s  death,   Ohr.  Hein.  scliinid 
.reives   fvill   credit   to   Abbt  for  forraiilating   the   first  philo- 
sophic definition  of  the  elegy  and  for  having  cleared  wjsy 
the  haze,  W'lioh  had  enveloped  the  conception  of  it  up  to 
that   tinie.        In  fact,  sohnid'o  worK  is  based  mainly  upon 
Abbt,    although  Schlegel  has  also  been  dravm  upon.       V/hen 
he  atteiapts  to  give  exaiaples  of  the  elegy  in  the  various 


(1)      ,,       Herder  pizblinhed  Abbt's  essay  in  his  work 

"Uber  die  neuere  deutsche  Litteratuj?.        Fragiaente, 
als  Beilagen  zu  den  Brief  en,   die  neiieste  Litteratur 
betreffend."        Dritte  sarnnlung,   1767  with  character- 
istic foot-notes,      cf.   Werke   "(S.uphan)  I,   377;    II, 
301.      cf.    also   tile  review  of  ]{e??der's  v/ori"   in  the 
"Neixe  Blbliothek  der  sch6'nen  V/issenschaften  iind  der 
freien  ?iunste."       V,   ?A1  f,   especially  S89. 


91- 


literatTires  (the  second  part  of  his  work  is  taKen  up 
with  exanples  illustrating^  the  principles  enunciated 
in  the  first),  schndcl  raeets  v;ith  such  difficulties  ovanf^ 
to  the  vaf^ue  ideas  concerning  the  elegy,  that  he  comes 
to  the  conclusion  that  "ich  koioiiie  also  am  kiirzesten  v;eg, 
wenn  ich  hei  dem  Schlendrian  bleibe,  und  nur  die  Namen 
derer  Autoren  nach  einander  nennen,  v/elche  ihre  Gedichte 
mit  grossen  Buchstaben  T^legien  uberschreiben,"   This  of 
course  is  begging  the  question,  but  lightens  his  task  to 
no  small  degree.   Scliraid's  work  has  value  only  in  its 
fiall  accoimt  of  the  elegiac  poets  of  his  day. 
Nothing  of  real  intportance  is  offered  with  regard  to  the 
elegy. 


(1)  cf,^^  the  criticism  in  the  "Neue  Bibliothek  der 
Gchonen  ?/issenschaften  und  der  freien  Klinste." 
v.,  117. 
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LINDNER. 

Joh.  Georg  Lindner'  '  j^ives  a  long  detailed  account 
of  the  elegy,  v-liich  is,  however,  little  more  than  a 
stfflnning  up,  sometimes  greatly  conf^ised,  of  the  theories 
of  hiR  more  intportant  predecesBors,  displays  more  evi- 
dence of  extensive  reading  than  of  original  thought, 
offers  a  vast  amoimt  of  material,  and  in  its  method  of 
treatment  presents  e.   strong  contrast  to  that  of  Abbt. 
His  conception  of  the  elegy  is,  to  say  the  least,  veiy 
vague,  being  based  upon  an  uncritical  combination  of 
Schlegel,  Abbt,  and  the  anonymous  writer  of  the  essay 
on  Pope's  genius  and  writings.   One  moment  he  seem^  to 
have  grasped  the  correct  idea,  only  to  contradict  him- 
self a  little  further  on  in  the  discussion.   This  is 
due  to  the  way  in  which  he  uses  his  soiiraes,  v/hich  is 
in  some  respects  comparable  to  that  of  Gottsched. 


(1)      "Kurzer  Inbegriff  der  Aesthetik,  Redekunst 
und  Dichtkunst."   1771  p.  209  f.  cf.  Herder's 
scathin?^  criticism  "Werke,"  (suphan)  V,  278  f. 
and  369  f. 
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He  distinguishes  betv/een  foiu'  main  divisions  of 
poetry,  the  third  of  which  embraces  lyric  poetry,  or 
poetry  of  the  emotions,  is  musical  in  its  natirre,  and 
is  intended  to  be  sung.   To  this  class  he  assigns  the 
ode,  cantata,  epigrannn,  and  in  a  certain  sense  the 
elegy;  the  last  of  these  deals  with  the  "geraischte 
Erapfindungen,"  and  either  has  the  tone  of  the  ode  or 
relates  in  the  manner  of  the  eclogue.   Tlie  idyll,  ode, 
and  elegy  belong  to  the  so-called  "Gelegenlieitsgedichte." 
The  value  of  this  definition  is  clear  at  the  first 
glance,  and  the  definition  itself  only  serves  to  show  how 
vague  Lindner's  viev/s  are.  He  cites  Nicolai  as  a  German 
elegiac  poet,  and  also  gives  a  short  accoimt  of  the 
history  of  the  distich  in  German  literatiire. 

Again  he  calls  the  elegy  "ein  Klaggedicht"  and  treats 
it  as  a  part  of  the  ode.   He  also  assigns  the  "vermischte 
Empfindungen"  to  it,  and  following  Marmontel  divides 
elegies  into  three  classes,  (1)  "passionirte,"  (2)  "zart- 
licne,"  and  (5)  "annehraliche."   The  Alexandrine  is 
best  suited  to  the  German  elegy,  the  pentameter  being 
too  forced.   The  surprising  remark  is  made  tJiat  odes 
may  be  elegies.   A  fiall  account  is  also  given  of  the 
heroide. 
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Llndner'f?  treatmerxt,  as  is  cleaLr>j.y  seen  from  the 
above,  may  be  regarded  as  a  heaping  together  of  variouei 
conflicting  views,  the  author  himself  having  no  theory 
of  his  ovm.   Herder's  oritioism  is  but  just,  vrhen  he 
remarks  that  "dera  ganzen  Buche  fehlt  ein  Kopf."   The 
chief  importance  of  the  work  is  the  material  presented. 


J  A  C  0  B  I  . 

The  interest  taken  in  the  sub.ject  of  the  elegy  din*- 

ing  this  period'     is  peculiarly  illustrated  by  the 

(2 ) 
article  by  J.  G.  Jacob!  in  the  Iris;     an  account  in- 
tended for  v/omen.   The  discussion,  from  the  nature  of 
the  case,  has  nothing  of  importance  for  our  consideration 


(1)  i.  e.,  the  period  from  1770-80  which  may  be  called 
the  "elegiac"  period  of  eighteenth-century  lltera- 
tiire. 

(2)  "Tris."   I.  Band.  2.  stuck,  1774. 
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except  the  follov/inf^  passage,  v/hich  is  another  one  of 
the  many  attempts  at  pictorial  3'epregent'ition  of  the 
elegy.   "Sollte  ich  neinen  Leserinnen  von  der  Elegle 
ein  sinnliohes  Bild  geben,  so  iviirde  ich  dieselbe  nicht , 
wie  viele  gethan  haben,  in  langen  Trauerkleiden ,  mit 
zerstrentera^KacT,  uber  eineija  sarge  wlnseln  lassen;  ich 
vmrde  sie  als  eine  r-&iig  sitsende  Nyraphe,  das  Gesicht 
in  die  Hand  gelegt,  voll  Riihrung  imd  Nachdenken  vor- 
stellen.   In  ihren  nachlassigen  Locken  hieng' -^ein  zer- 
T>issener  Kranz,  auf  ihrem  SOhoos  hatte  sie  einen 
v/elken  Blimienstrauss.   In  der  Feme  war 'ein  O-ratimal 
zu  sehen,  v/ovon  die  oihero  Halfte  nur  aus  einem  Cypres- 
senwalde  hervorragte,   Hlnter  diesem  lag'  ein  Hiigel 
von  Rosenknoppen,  im  Korgenroth." 


(1;  of.  Iin^n  Jacob  Pyrafseuffert 's  "Neudrucke"  22,  p.ll3)- 
DeP  Teiapel  der  wa]iren  Dichtkunst."  Canto.  4,  1. 
158  f . 

"Gleich  uter^aber  ist  die  Elegie  gantz  traurig, 
Und  ein  betrubter  Plor  schv/arzt  ihren  schonen  Lelb. 
Es  klagt  so  Kerz  als  Mund.  Sie  ringt  die  nassen 

K^nde , 
Und  sltzt  bei  einen  Sarg.  An  ihrer  seite  stehen 
Schmerz,  Mltleid,  Tratirigkeit,  Hler  salie  man 

geschildert , 
Wie  Jeremlas  weint,  in  staiib  iznd  Asche  sitzt, 
Und  solraia  zerstfihrt  auf  seinem  G-runde  raucht," 
cf.  also  Ludwig  Heinrich  von  Nicolay  -  "Verraischte 
Gedichte  und  Prosaische  Schriften,"  Zweiter  Theil. 
Berlin  und  Stettin  1792.  p,  129  "Erste  Elegie,"  11. 
6-12. 
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(1) 
EBICRHARD- 


(2) 
According  to  Eberhard     the  e3.eg7  is  "ein  Gedicht, 

welches  aus  solchen  Gedanlven  zusainmengesetzt  1st,  die 

mit  einer  vermischten  Leidenschaft  vergesellschaftet 

Bind."   Like  the  ode,  hymn,  psialm,  song.,  and  ballad  the 

elegy  is  a  lyric  poem,  and  is  therefore  governed  by  all 

the  niles  which  apply  to  lyric  poetry  in  general. 

That  the  distich  had  been  and  v;as  still  being  used  sg 

the  peculiar  metre  of  the  elegy, "^   has  not  come  about 


(1)  Joh.  Aug.  "Rberhard  -  "Theorie  der  schb'nen 
\7issensGhaften"  ,  Halle  1783,  p.  255.   Zweyter 
'rneil,   "Handbuch  der  Aesthetic  fur  gebildete 
Leser  aus  alien  sfanden  in  Brief en."   Halle, 
1803.   Band  III.  p.  339. 

(2)  From  here  on  a  certain  imiforniity  of  concept 
tion  and  definition  will  be  noticed.   Only  a 
brief  account  of  the  most  import gjit  writers  is 
given  in  order  to  illustrate  this  stage  of  the 
development . 

(3)  This  admission  made  by  Eberhard  in  his  later 
work  would  seem  to  indicate  the  prominence  v/hich 
the  distich  had  gained  again  at  the  close  of  the 
century  as  the  elegiac  metre.   The  causes  of 
this  7;ill  be  discussed  later. 
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because  of  any  relation  betv/een  thl-R  form  of  verse  and 
the  inner  character  of  the  elegy,   but  is  a  mere  formal 
adaptation.     The  modern  elegy  in  difttins^uished  by 
content  rather  than  by  form.   The  elegy  also  has  certain 
characteristics  which  are  peculiarly  its  ovm  and  v;hich 
distinguish  it  from  other  forms  of  lyric  poetry.   One 
of  the  chief  of  these  is  its  length.   Owing  to  the 
nature  of  the  mixed  emotions  which  it  expresses,  it 
may  be  longer  than  those  lyric  poems  v/hich  are  the 
result  of  one  outburst  of  emotion,  vfhether  of  ;joy  or 
grief,  anger  or  love. 


(1)  of,  sohlegel's  contrary  opinion  l.c, 
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(  1  ) 
E  S  C  H  ]'^  N  3  U  ]?  a. 


Eschenburs  treats  the  elegy  under  ••Epische  Dicht- 
ungsarten"  and  describes  it  as  follows:   "Die  Elegie 
ist  ein  poetiseher,  meistons  beschreibender,  A'ortrag 
geniiscnter  Enpfindugen,  in  denen  sich  angenehnes 
Gefuhl  mit  dem  unangenehmen  vereinigt,  und  die  daher, 
schon  ihrer  Natur  nach,  sanft  und  genassigt  sind." 
It  differs  from  Ij'^rie  poetry  in  general  chiefly  in  the 
special  character  of  the  feeling  it  express^^s  and  the 
manner  of  the  expression  itself.   And  yet  if  feeling 
or  eraotion  be  regarded  as  the  nain  characteristic  of 
lyric  poetry,  the  elegy  n'dy   also  be  regarded  as  a  type 


(1)      Joh.  Joachlra  Eschenburg.  -  "Entwurf  einer 

Theorie  und  Lltteratur  derschonen  Pedek:unst*=',"  i''83, 
I  have  used  the  thiri  edition,  Berlin  1805.   On 
Eschen>i^arg  of.  <foethe  and  Schiller's  "Aenien"  No. 
85.   "Zeichen  des  Pegasus.  ••  cf.  Schiller  "Werke" 
h^rsg^.  V.  Bellermann  IX,  p,  135. 

Aber  seht  ihr  in  3 den  Grad  ad 

^       Parnassvur.,  so  bittet 
Hoflich  ihm  ab,  dass  ihr  euch  elgene 
Wege  gew^hltl" 

cf.  also  No.  139  (1.  c,  p.  140)  on  Eschenburg 's 
"Belspielsamnlung  ?,tir  Theorie  xmd  Litterature  der 
schonen  Wissenschaften.**  8  Vols.  l'5'88-95. 
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of  lyric  poetry,  and  considered  purely  lyric  except  in 
form.   The  content  of  the  elegy  which  in  manifold,  in 
determined  hy  the  nature  of  the  emotion  it  exxjresses. 
The  imagination  is  especially  brou,ght  into  play.    A 
true,  natiaral,  and  simple  expression  is  demanded.  The 
elegy  is  not  restricted  as  to  its  metre,  although  the 
elegiac  distich  of  the  classical  ivriters  has  been  used 
to  great  advantage  by  the  best  German  poets. 


'(1) 
E  N  G  E  L. 


Engel  distinguishes  between  four  main  classes  of 


poetry  as  to  matter  and  form,  namely,  the  descriptive, 
that  which  contains  action,  dMactic,  and  l3'-rlc,  Tlie 
last  is  again  made  up  of  three  sub-divisions,  ode,  song. 


(1)      "Anfangsgr'unde  elner  Theorie  der  Dichtungsarp- 
ten   aus  den  Mustern  entwickelt"  von  J.  J.  Engel. 
Berlin  und  Stettin  1783.   Also  "Schriften",  Elfter 
Band.  Berlin  18u6. 
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and  elegy,  althoiigh  the  vrvltex   acknov/1  edges  that  the 
olasBiflcation  Is   based  rather  on  outward  form  than  on 
content,  since  the  conception  regarding  each  vms  still 
v/avering  and  inexact.   Yet  on  the  purely  mechanical 
side,  the  ode  and  elegy  are  distinguished  from  the  rnive 
song  by  more  freedom  or  license  of  form.   The  elegy 
in  turn  differs  from  the  ode  and  song  by  its  more  uni- 
form metre;  it  builds  no  strophe,  using  Jby  tv;o  alter- 
nating lines,  either  hexameter  and  pentameter  or  mascu- 
line and  feminine  Alexandrines.   The  style  approaches 
more  nearly  that  of  prose,  in  more  siitrple,  and  without 
ornament.   The  imagination,  however,  is  in  active 
operation,  and,  through  its  lingering  on  the  various 
emotions  and  ideas  expressed,  causes  that  soft  and  slow 
movement  so  characteristic  of  the  elegy.   The  content 
is  very  varied,  not  being  confined  to  mournful  themes. 
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M  E  I  N  E  R  si"'"^ 


Melners  classifies  the  ode,  song,  eler^is  heroide, 
and  romance  iinder  lyric  poetry  and  then  malces  no  al  tempt 
to  define  the  elegy  more  closely,  adding  the  surprising 
remark  that  "die  Merlacjihle,  v^odiirch  man  die  Elegie  von 
der  hohen  Ode  und  dem  Liede  su  unterscheiden  pflegt, 
sind  sehr  unbestimmt,  und  mifssen  auch  auf  einer  gev;issen 
Art  stets  unbestirmnt  bleiben,  v/eil  die  Unterschiede 
dieser  richtu.ngsarten  oft  nur  in  schwer  zu  fassenden 
Graden  bestahen."   Meiners  has  nothing  vrhatever  to  say 
in  favor  of  the  elegy,  and  his  treatment  of  the  subject 
is  of  but  little  importance. 


(2) 
B  0  UTE  R  W  E  K  .  '' 


We  may  conclude  v;ith  a  work  which,   although  it  ap- 


(1)         _^  "Grundriss  der  Tlieorie  und  Geschichte  der 
sclionen  V'issenschaften,"     Lemgo  1V87. 


(2)  "Aesthetik."       Leipzig,   1806, 
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peared  bokq   time  after  the   period  which  properli'"  fal3.B 
v/ithin  the  range  of  our  discussion,  yet  in  its  manner 
of  treatment  and  in  the  results  ohtained,  belongs  to 
the  same  class  as  those  just  treated,  and  whose  author 
is  their  logical  successor.  Routerwek  distinguishes 
betv/een  several  types  of  lyric  poetry,  such  as  the  song, 
the  ode,  sonnett*  heroide,  and  elegy.   The  last  forms 
almost  a  class  by  itself,  partly  narrating  the  affairs 
of  the  poet  himself,  partly  and  in  fact  usually  of  a 
piirely  lyrical  nature.   The  metrical  form,  which  is 
usually  the  hexameter  and  pentameter,  is  especially  a- 
dapted  to  the  expression  of  the  restrained  and  mixed 
emotions  characteristic  of  the  elegy.   "Eine  Elegie  in 
diesein  Sinne  ist  ein  poetisches  Situationsgemalde,  in 
welchem  entv/eder  Follust,  oder  edlere  Zartlickeit,  bald 
glucXliche  schwarmerei;  bald  sehnsucht  und  Tr?Huer,  mit 
.einer  interessanten  Umstandlickeit  die  herrschenden 
Empfindungen  sind."   Goethe's  imitations  of  Propertius 
in  the  "Romische  Elegien"  are 


103- 


mentioned  as  excellent  examples  of  the  "Slegien  der 
Wollust."  '"""' 

It  now  becomes  us  to  ask  wliat  development  the  theory 
of  the  elegy  has  passed  through  during  thii„ 
second  period  of  our  study,   A.t  first  the  definitioii 
of  the  previous  centiiry  prevailed,  and  finds  its  most 
consistent  representative  in  Gottsched,  v/ho ,  as  \?e  have 
seen  above,  might,  but  for  the  importance  of  his  name, 
be  included  in  the  first  period.   Vith  the  appearance 
of  Meier's  v;ork  a  new  principle  in  the  treatment  of  the 

theory  of  the  elegy  is  employed.   Heretofore  defini- 
tions of  a  hard  and  fast  character  had  been  attempted; 


(1)      SOiiller's  theory  of  the  elegy  as  expressed  in 
his  essay  "IJber  naive  und  aentimentalische  Dichtung" 
1795,  as  v;ell  as  the  occasional  utterances  of  Knebel: 
Goethe,  and  others  of  the  strict  claf?siGal  school, 
has  been  reserved  for  later  treatment  in  connection 
with  the  v/ork  of  these  authors.   Theory  and  practice 
go  hand  in  hand  in  their  case  in  a  manner  and  to  a 
degree  not  equalled  by  those  ^vriters  alr^eady  dis- 
ciissed,  and  the  one  can  not  be  understood  v/ithout 
a  study  of  the  other. 


104- 


each  type  had  been  treated  separately  as  if  entirely 
apart  from  and  independent  of  the  others.   For  exajn- 
ple,  Gottsclied  devotes  a  long  chapter  to  the  elegy  in 
which  he  never  dwells  on  its  relation  to  other  types. 
The  nev;  principle  here  enunciated  might  be  called  that 
of  resemblance  and  contrast;  that  is,  the  elegy  v/as 
described  and  its  boiindaries  set  by  comparing  it  with 
other  forms;  what  was  coniraon  to  both  vms  emphasized; 
likewise,  that  which  was  peculiar  to  each,   This  is 
one  of  the  most  important  advances  made  in  this  period. 

Again,  the  relation  of  the  elegy  to  lyric  poetry 
in  general  becomes  clearer  until  finally  it  is  always 
classed  as  a  type  of  I'yric  poetry.   Its  scope  also 
becomes  enlarged,  the  later  v/riters  restricting  it  very 
little  as  to  >^ub;ject-raatter.   In  the  course  of  the  dis- 
cussion the  elegy  takes  on  certain  clifiracteristics  ivhich 
become  more  or  less  stereotyped;  the  terms  used  in  de- 
fining it  also  become  fixed..   Emphasis  is  repeatedly 
laid  on  the  fact  that  it  is  not  to  be  sung;  it  must  be 
"einnehmend,"  but  not  "schwatzhaft;"  it  expresses  the 
"geralschte"  or  "veriaischte  Empfindungen."   The  part 
v/hich  the  imagination  plays  is  also  noted  by  the  later 
writers. 
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As  in  the  preceding  period,  relatively  little  atten- 
tion is  given  to  the  discussion  of  the  elegy.   This  is 

especially  true  in  the  early  part  of  the  century. 

fl  ) 
Elegiac  poets  were  generally  discredited.'   Even  Abbt, 

from  whom  we  have  the  most  detailed  treatment  of  the 

period,  assumes  a  more  or  less  apologetic  air  when 

spealcing  of  the  elegiac  poets;  for  most  readers,  he  says, 

the  elegy  is  always  a  sign  for  yavming;  yet  he  lays  the 

hlaine  rather  upon  the  poets  than  on  the  elegy  Itself. 

And  yet  the  detailed  treatment  of  the  later  iTriters 

would  seem  to  show  that  more  interest  was  being  taken 

in  the  subject.   The  av/akened  interest  in  foreign 

literatures  vms  extended  to  their  elegiac  productions. 

Pope  and  Gray  are  never  niisning  in  any  emimeration  of 

great  elegiac  poets. 

In  spite  of  these  many  new  and  interesting  points 

in  the  development  of  the  theory  of  the  elegy,  it  cannot 

be  maintained  that  a  clear  and  satisfactory  theory  has 

been  formulated  which  admits  of  no  doubtful  interpreta- 


(1)  of.   "Neue  Bibliothek  der  schonen  Y/issenschaften 
und  der  freien  Kiinste."   V,  125  f. 
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tion.   In  ffict,  it  inust  be  confeBsed  that  the  conception 
is  Y/avering  to  the  very  last.   Frequent  mention  of  this 
fact  is  made  by  the  v/rlters  themselves.  ^^   They  em- 
phasize especially  the  difficulty  of  distinguishing 
betv;een  closely  related  types,  such  hs  the  ode  and  the 
elegy.   some  make  no  attempt  to  do  so;  others  state 
that  here  lies  the  very  crux  of  the  question  of  the 
theory  of  the  elegy.   The  relation  of  the  heroide  to 
the  elegy  is  also  unsettled,    although  the  former  is 
passed  over  by  most  authors  as  of  comparatively  little 
importance. 

The  increasing  emphasis,  v/hich  is  laid  rather  on 
subject-matter  than  on  form,  is  also  characteristic  of 
the  period  under  discussion,  although  it  is  quite  diffi- 
cult to  exactly  determine^  when  this  revolt  from  the 
old  restriction  was  made.   The  movement  gradually  becomes 
stronger  until  some  writers  are  so  bold  as  to  assert 
that  there  is  no  vital  connection  betv/een  the  inner  char- 


(1)  of.   especially  Meiners,  1.  c. 

(2)  cf.  "Die  Heroide  in  der  deutschen  Litteratur"  von 
Gotthold  Ernst.   Heidelberg  diss.  1901. 
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acter  and.  outward  form  of  the  elegy,  ^■'■^  be  it  the  dis- 
tich or  the  Alexandrine,   Tab   former,  aocorrlin^  to 
them,  is  too  formal  and  forced  for   the  simple  character 
of  the  elegy.   Nevertheless,  ov;in£^  to  the  feeling,  which 
always  more  or  less  strongly  prevailed  throughout  this 
period,  namely,  that  there  v;as  some  inlierent  relation 
between  the  form  and  content  of  the  elegy,  the  latter, 
with  the  exception  of  a  ^hort  period  in  the  third  quarter 
of  the  century,  never  really  got  away  from  this  restirc- 
tion.   2he  growing  mastery  in  the  use  of  the  distich 
also  tended  to  renev;  the  restriction  until  in  the  classi- 
cal period  the  union  is  most  complete.   The  distich  is 
again  the  elegy,   The  Alexandrine  though  pushed  thus 
to  the  wall  asserted  itself,  however,  to  the  last. 

Such  is  the  history  of  the  conception  of  the  elegy 
in  the  poetics  of  the  seventeenth  and  eighteenth  cen- 
turies as  exejnplified  by  its  main  representatives..   In 
comparing  the  two  periods,  we  find  more  of  contrast  than 
resemblance.   In  the  former,  the  authority  of  one  man 


(1)      Batteux,  especially,  cf . ,  however,  schlegel, 
1.0.   There  was  much  discussion  on  this  point. 
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overshadows  the  v;liole  period;  in  the  latter  'Me   7;itness 
the  overthrow  of  a  j^peat  authority  at  the  very  outset. 
Consequently,  no  definition  raay  be  given  of  the  theory 
of  the  elegy  during  the  eighteenth  century  Buch  as  v/e 
found  possible  at  the  close  of  the  seventeenth.   The 
elegy  here  changes  in  theory  as  the  theory  of  poetics 
in  general  changes,  becoming  more  free  and  natural  after 
the  middle  of  the  century,  only  to  be  more  rigidly  fixed 
at  its  close.   No  such  interest  is  manifested  in  the 
origin  of  the  elegy  as  might  be  expected,  considering 
the  increase  in  interest  taKen  in  this  type  of  litera- 
ture itself.    It  remains  to  be  seen  to  what  extent 
the  elegy  as  a  poetic  production  v;ent  through  those 
momentous  changes  in  taste  and  theory  such  as  v/e  have 
seen  to  be  characteristic  of  its  development  during  the 
seventeenth  and  eighteenth  centiiries. 
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